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HE, present work is a history of the development of Chinese 
painting from the Eastern Han (First Century 4.0.) to the 
end of the Yuan dynasty (circa 1368 .a.p.). It thus covers a 


period of some 1,400 years of intense artistic activity and the 
work gives a much broader and fuller account of Chinese painting 
previous to the Ming dynasty, than is to be found in any existir 


publication. 
The historical records of painters and their ideals have been 
gathered entirely from original Chinese sources, of which a great 
number have been consulted and many important passages of 
biographical and asthetic interest have been translated for the 
benefit of Western students. ‘The views of contemporary critics 
bring the works of the old painters vividly before the reade 


The philosophical and religious ideas which formed the sources 
of inspiration for the painters are analysed with a view to the 
fact that many of these painters were not only great men of the 
brush but also scholars, philosophers, and poets who played 
important roles in the intellectual life of their time. ‘The book 
will thus be a source of information for all who take an interest 
in the artistic culture of China during its greatest historical 
epochs. 


The illustrative material for this publication was collected by 
the author during several years of travel and study in various parts 
of the world. Most of the principal collections of Chinese 
painting not only in Europe and America but also in China and 
Japan have been visited, and photographs of important paintings 
have been obtained from various places. Of particular import- 
ance in this respect are the numerous reproductions from the 
two great museums in Peiping and from private collections in 

hina, but besides these many of the finest examples belonging 
to Japanese temples and the museums in Boston and Washington 
have been reproduced. ‘The 228 plates which have been executed 
in Stockholm by a grant from a public fund (Humanistiska Fon- 
den) form a unique series of illustrations to the history of Chinese 
painting and should alone make this book indispensable to all 
students and lovers of Chinese art. 


The text is completed by a condensed bibliography of Chinese 
and foreign books dealing with the history of painting in China 
and an index of names in Chinese characters. 


SOME OPINIONS OF THE PRESS 


‘The cause of the book as Professor Siren declares, “ was primarily the 
spiritual appeal exercised by certain kinds of Chinese painting”; and, 
although it is in the main a work of scholarship and information, it really 
does help the reader to feel and understand this appeal. Profes Siren’: 
own criticism is often excellent, though seldom very elaborate ; but, what 
of particular value, he quotes copiously from the treatises of Chines 
and painters and he relates these quotations to the particular works of art 
illustrated in the admirable plates of which there are over two hundred 
Professor Siren has carefully abstained from illustrating works that are 
already well known in reproduction, and he has chosen a collection of 
paintings many of which will be new’ to any but professed students of the 
subject ...—The Times 


One may not always agree with Siren’s judgment ; but he has earned 
our cordial gratitude. His book is the fruit of immense labour and world 
wide journeys ; probably no one has seen so much in Eastern and Western 
collections; and he has reproduced more than has_ever been brought 
together before in one work.—Laurence Binyon in The Observer. 


Strictly, speaking it may be said that the two massive volumes of 
ok constitute the first history of Chinese paintiny 

Dr. Siren’s work is not complete, since it deals with painting up to the end 
of the Yuan Period (1368), but it includes the finest achievements of Chinese 
pai under the ‘T'ang and Sung Dynasties, and within this limited 
period, Dr. Siren has dealt comprehensively with all forms of painting 
‘The particular merit of his method is that he has. systematically combined 
with a study of surviving works all the relevant information which can be 
obtained from the Chinese historians of painting. ‘The result is a more 
complete survey of the development of Chinese art tha 
been presented. Although art lovers will turn with 
Dr, Siren’s illustrations, the text, apart from its lucid ac 
is indeed particularly interesting by his long quotations from the critics, 
giving sometimes their receipts for making of pictures, which are of 
disconcerting naivety.—The Spectator 


This new History of Chinese Painting means no doubt, an immense 
progress beyond all its predecessors . . . Siren is the first who approaches 
Chinese Painting with the eyes and the instruments of a European 
historian. He has seen much and collected still more information, thus 
bringing together with untiring perseverance more important materia 
than hitherto ever have been included in one publication 

The text is, as may be expected from the author, strictly informative 
and quite free from the common «esthetic jargon.... He always 
characterizes briefly and intelligibly the evolution of Chinese painting and 
the individualities of the various artists as far as it can be done on the basis of 
the surviving traditions, His presentation is also from a literary point of 
view rather better than those of his predecessors ; it is supported by long 
and often very interesting extracts from Chinese records 3 

Among the author’s contributions to Chinese art-history, which all are 
indispensable, this, the latest one, which is devoted to the central art of 
China, is no doubt the most valuable. Its place is certainly in the foremost 
rank of European contributions to the history of art in China 

(Translated from a review by Professor Otto Kummel in Ostasiatische 

ischrift, Nr. 3-4-1934, Director General of the German Art Museums.) 
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In studying the pict of old I found 
two men of genius: Tao-tar truly brave and 
waves. He worked swiftly = 
touched (the paper) the 
earried the fragra a at his belt. 
the wall, I fi: it like his poems pure and hone 
ful, indeed, was y a painter. 
sible shapes; was like bird of immort 
cage. I look shese two men, both 


Wei I bow down without a word of digspraise,. 


Colophon on Yii-k’o’s Ink-Bamboos, 


In his earlier years Yi-k’o painted his bamboos whenever he found 
some pure white silk or good paper. He grasped se brush quickly, # hing 
u Kk poxre oThrcwrte 
Bie ee Se ~ebout—with—it.. i] ee could not Ale Gistterets ian the 
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auAVi-k’o did het—careé-about-them. 
In later years when he saw people placing brushes and ink-stone on 
the table,, he recoiled and went away. And those whd came to beg for pic- 


tures waited until the end of the year but did not obtain anything. When 


someone asked Yii-k’o about his reasons for this (change of ie _he 


replied: "In former years I studied Tao but could not reach it¥ £# rads 
J brut vol fret rnpgotf fran Tit Fale, but hapren et —p 
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A~ t 
illness. Now, this illness is cured, 4 eine bo-done." 

As far as I can see, Yi-k’o’s illness is ah yet cured. Is it not 
possible that it will develop again? I will wade op its development and 
take him by surprise. He considers it an illness, but I find advantage in 
this seu: perchance, I too may be ill. f ; 

hei, & tn f 
Hsi-Ning, ekée-hsti year, 7 month, 21 day. (A.B. 1070, Westter by Tzu-chen, 
Coprit motel thareclys 
, +he—sesi by Tang- -shu. 
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Li Wan-chih from Utes a descendant of T’ang Jangti, studied Chuan sh 
ae writin que ineinane years and learned the classical manr 

mead pointed brush and wrote very quickly without sap asiee te= 
f—the-chereetors. When he saw Yti-k’o’s ink bamboos in my possession, 
asked permission to write a colophon on them and wrote a few hundred words. 


His tzu was Tung-shu. 


Yu-k’o’s ink paintings of bamboos and their expressiveness in re- 
lation to the character of the artist are treated by Su Tung-p’o in several 
ecolophons and poems, among which the following have been selected: 


Writing on Wen Yti-k’o’s Ink Bamboos 


My regretted friend Wen Yu-k’o was a genius in four different ways: 
1. in poetry; 2. in ancient ballads (Chu Tz’u); 3. in "grass writing 
painting. Ylu-k’o often said: "There is nobody in the world who knows me ex- 
cept Tzu-chén; he recognized at first sight my finest qualities." - Seven 
years have passed since Yui-k’o died, but only now I saw this work of his and 
wrote the following poem: 

The brush and yourself are both gone. Jf now pour fresh li 
into poetry? No one is there to swing the hatchet; 


self) alone are left, I he m and break m 


Ink Bamboos 


My friend YU-k’o painted bamboos in ink for 
Chih-chung and said to him: "Do not let anybody else writ n the picture 
but wait until Su Tzu-chan arrives; ask him to compose a poem on it." - 
Eight years have passed since Yti-k’o died, but only now I came be 
capital, saw the picture and wrote a poem: 


Who was this man who found happiness in strolling about, 


poems as the careless Bape vanerantsae into the my: ries of the t 


From time to time he did a tree or a stone, wild and strange beyond 

les. The whole world considered them as precious, but I am the one who 
appreciates them most. It has always been difficult for close friends to 
remain together. The death comes suddenly without waiting. Who can say that 
the dead and the living are separated and do not communicate like Ku and 
Wei? (Two men of the Chin period, Wei died ani communicated to Kung where 


he could find sone money) 
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yuis_Ehree—poems on a picture by Yii-k’o belonging to Ch’ao Pu-chih. 


When Yti-k’o painted bamboos he was conscious (perceived) only of the 
bamboos and not of himself as a man. Not only was he uncons us of his hu- 
man form, but sick at heart he left his own body and this was tr: formed 
into bamboos of inexhaustible freshness and purity. As there is no 
Chuang-tzu in the world, who can understand such a concentration of 


rit. 


This man is already dead; how can the bamboos still be here? Who pain- 
ted with the spring worm etches pores the willows in the wind? You see 
(the bamboos) on the slo Be € gged mountain, their gaunt joints 
ding like dragons and snakes. When did these frost-covered bamboos fall 


again into the hands of a hermit? 


Ch’ao-tzu was poor in things of the world; I heard that his family 
ate nothing but gruel. One morning however he was roaring with joy’ he had 


received the frost-covered bamboos in exchange for a tombal inscription. 


What a pity that the morning sun shines only on sane clovern in his pl te? 


Yet, as I said in a poem: one may live without meat (but not without bam- 
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boos) .” 


g on Chao+Wu’s screen with bamboos painted by Yii-k’o 


Wherever: Yt-k’o went he ig his poems and painted hi aml He had 
not stayed for a year in the capital, before pe asked leave to return to the 
country, and as he left, the poems and the bamboo paintings all went with him 


to the West. 


x/ An expression used by T’ang T ai-Tsung about Hsiao Tzu-ylin’s brushiwork in 
writing 


If he was not seen for a day the people missed him. His mien was stern 
and cold, but he smoothed the BEAU Beit the quick- -tempered, and turned the vile 
and the mean.into kind and generous men. Now hé is fer away. One may still 
ask for his poems and beg for his bamboos, but the kind and peaceful man is 
no longer to be found. In looking at his bamboos I can not help moaning. 

Su Shih, Discussion of bamboo painting (Pei Wen Chai Shu Hua Pu, vol.13 
- - - - Painters of today draw joint after joint and pile up leaf on leaf. 


can that become a bamboo? When you are going to paint a bamboo, you must 


rift realize the whole thing completely in your mind. Then grasp the b 


fix your attention, so that you see clearly what you wish to paint; start 
quickly, move the brush, follow straight what you see bef you,like the 
hare which jumps out, or the buzzard which shoots down. 
moment, it is all lost. 
Yl-k’o taught me thus; but I could not do it, 
be so. I knew it in my heart, but could not do it; 
(faculty) were not as one; the heart and the hand did not co 
the fault of not having studied sufficiently. Those who perceive 
in themselves but do not grasp them completely, they may und 
general way but when the matter is at hand, s2<———— —— they loose the wl 


thing. And this applies not only to bamboos. 
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bamboos growing on the northern slope of the 
fect ’s home dré/mountain. bembeoss One has not yet thrown off its 
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Wen Yi 
When my regretted friend the prefect of Ling-yang saw these bamboos 
he was much impressed and made a picture of them in ink. I obtained a copy 
of it and left it at Yii-tso kung asking Chi Yung to engrave it on a stone, 
so that amateurs who look at it may feel,their hearts moved and their eyes 
Wppeenuce tf fle batters 


startled by the extraordinary sight~and also may remember the character of my 


regretted friend which was curving but never flinching like these two bamboos. 


Whiting on Huang Chiian’s painting of birds 


Huang Chtian painted his flying birds with necks and feet all 
But someone remarked: "When the birds fly, they draw in the né 
the feet, or they draw in the feet and extend the neck, but tk 
both.” On examination I found this remark correct. 
that looking at things without proper attention, is not enough to m 
ter, still less a great painter. The superior man attac 


prs 


portance to/ oud study and investi 


Writing on Tai Sung’s painting of bulls. 


In Shu there lived a retired scholar who loved calli 
He collected hundreds of specimens,among them a scroll of bulls by 


He loved it above everyting, had it mounted on a jade 


' / Ae APR peo cee 
in a brocade covery, Wherever he went he seek it aleng. One a 


his pictures and books in the sun, a cow-heard saw this picture, 
at it loudly and said: "Is this a picture of bulls fighting? 
fighting, all their strength is in the horns, and their tails 
between the legs, but these bulls are fighting with extended tails; that is 
quite wrong." The old@ scholar laughed and nodded assent. 
An old proverb says: ‘For plowing one must turn to t 


sewing one must ask the maid.’ This cannot be altered. 


When Su Tung-p’o was drunk in the house Kuo Hsiang-cheng, he painted on 


the wall some bamboos and stones. Kuo wrote a poem of thanks and presented 


him with two bronze swords. 


Su Shih replied: "When my dry bowels are refreshed 


strokes begin to flow and from the flushed liver and 


stones are born. They grow in ab 


them on the snow-white walls of your house. All my life 


well as painting; I scribbled my poe and deribea tr 


tings) often be cursed in return. You are 


for which I am more than glad. Is there ar 
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x/ Chu Hsiang-hsien, tz Ching-chu, from Sung-ling 
corded as a painter but no works of hi 
he used either to rub his paintings with small 
colours enter into the silk or to wash and pa 
Hermit of the West Lake. 
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Tan, Eau Chung-chiang, served under Ts’ao Ts 
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over the gate before it was inscribed. But as the inseription. had 
Wei Tan was hauled with a rope to a height of 250 feet; 
writing, his hair was white. He was also known as a ma 
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Ytian Ch’ian-li was skilled in playing the ch’in; he played 


body, the noble men as well as the common people, the young as well a 
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peine: pres of proportions and eae rl de eioudA see rept pn (of=thines)- 
beyond all boldness and freedom. It may thus be said of his works (with 
Chuang-tzu) there is room for the knife to move, or, the revolving 
raises the wind. He was the foremost among old and modern 

As to pictures by other artists, In be able 
masters, but Tao-tzi’s paintings I reco 


ones are very rare; I have, in my whole life, 
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bng—ncuntain,—_in-erriving—et—the-fiet—eountey, the horses seemed afraid and 


the emperor’s horse refused to pass the small bridge in front of him. 


I did not know what the wards "three mane a" meant ,but afterwards I mit 
. Db The Grrenes oh 
ustxkupwzwhat read the poems by -frem Ciia-chou r ong which was tk song 


Aree a: te . . : P 5 * 2 

called the Red Horse of i, in which it is said: "a rbarian with red 
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beard and eté# scissors cut one morning the ieh-manes—of—the-herse!, 


From this I understand that most of the imperial horses in the T’ang period 


f ‘i epee paqt 
had their manes cut in three divisions (pBetins) for ornamental reasons. 


Poem on Han Kan’s Fourteen Horses. 


Two horses are galloping, their eight hoofs brought 
curving their necks, their manes and tails are quite equal. 
in front and kicks with the hin 
The old, bearded groom who is riding 
a horse himself and understands the language 


horses drirking 


eranes running out of 
still passing the stream, are 1 
like a dragon among horses, it does not neigh, nor move, onlj 
by the wind. When Han Kan painted horse 
makes a poem, it is like seeing the picture. 


and no Han Kan in the world. Who will 
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Colophon on Chao Yiin-tzu’s painting. 


In Chao Ytin-tzi’s paintings the brush-work was 


x/Chao Ytin-tzti was a prominent paint of Taoist 
"son of the Clouds", is evidently hinted at int 
that he was like a wind driven cloud. 
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ideas were fully expressed. He was not able to produce finished pictures, 


though he pretended that he used a rough and wilg 


for make } — of} people who came to see him. He acted like Liu Hsia~—hui, 


was lacking in respect, and Tung Fang-so who amused himself at the e 
the world. He was the foremost among the jokers. Someone said 
was saving the world, but in Shu the clouds which are 4 en by 


called crazy clouds (kuang yiin). 
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Colophon on a painting by Ai Hstian. 
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Ch’én Huai-li from the Sotthern Capital made my portrait. Everybody 
Huai-li’s manners are those of a 


first class scholar. He is very respectful and his ideas reach beyond the 
brush-and-ink-work. That is why I have made—him-known—by not £4 down the 
tA 


above traditions(ertark —, frrsful © ~)- 
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Colophon on an album of paintings. 


Chitin Hou’s album of paintings does not fill a trunk v 
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Colophon on Sung H nieh’s painting. 
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colophon on Han-ch “s picture of mountains. 
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to Liu Ytian-fang who is an imperi secretary. In the 3. year, 7 month 
Fitts port -howsr & 


the Ytian-yu period (A.D.1088) I yed {efi Titing +—Limperseketet} together 


with an envoy from the North, and Liu showed me the pictu: and assis- 


this poem. 


Colophon on the picture, Cleaning > Ea: f the Nan T’ang 
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Su Tung P’o’) als Kunstkritiker. 
Von 
Ku Teng. 


Es ist bekannt, da Su Tung P’o auf vielen Gebieten, so als Politiker, Staats- 
mann, Historiker, Essayist, Dichter, Schriftkiinstler und Maler titig war, aber 
er war vor allem auch Kunstkritiker, und seine Arbeiten auf diesem Gebiet sind 
besonders bedeutend und iibten auch spaterhin einen grofen Einflu auf die ein- 
schligige Literatur aus 

Wie bekannt, geht eine Entwicklungslinie der chinesischen Malerei zur soge- 
nannten »Gentlemansmalerei hin, die im Gegensatz stand zu der mehr handwerk- 
lichen der Berufsmaler. In der Tat hatte erstere mit der Zeit eine so hohe Bildungs- 
stufe erreicht, da® sie die mehr handwerklichen Maler nicht in ihren Kreis einbe- 
zichen konnte, und so entspann sich zwischen diesen beiden Richtungen ein Kampf, 
der sich bis in die Chin-Dynastie zurtickverfolgen laBt. Die erste groliere Etappe 
dieses Kampfes ist in die Spit-Tang-Zeit zu setz, Etappe betont vor allemden 
stindischen Unterschied, hie der Berufsmaler, der auf Bestellung zu festgesetzter 
Zeit und aus Broterwerb malen muB, und auf der anderen Seite die Gelehrten, die 
nur zum Pinsel greifen, wenn es sie zum Malen dringt. In der zweiten Etappe geht 
es jedoch nur um den Stil, und zwar wenden sich die Gentleman-Maler in erster Linie 
gegen den Naturalismus. Um was es hier geht, das hat Su Tung P’o klar, gestellt). 
Ich méchte ciniges aus seinen Gedichten, Essays und Notizen hier wiedergeben, 
um 2u zeigen, wie intensiy er sich mit diesen Fragen beschiiftigt hat und wie un- 
cingeschrankt er seinen Standpunkt vertritt: »Wer bei Beurteilung von Malerei 

as Gewicht auf das Formale legt, stellt sich hierdurch mit dem Kind auf eine 
Stufe« , oder »Alle, die bisher Wasser gemalt haben, gaben meist weite 
Fliichen mit ganz feinen Strichen, unr die Besseren kénnen wellig bewegtes Wasser 
malen, so daB man glaubt, man kénne mit der Hand die Hebungen nd Senkungen 
abtasten, das hailt man schon fiir auBlrordentlich gut, ich behaupte aber, dab diese 
Art mehr der Holzschnittechnik gleicht und im Handwerklichen stecken bleibt « 
oder »Die Form-herausarbeiten kann jeder, aber ins innerste Wesen dringen 

das vermdgen nur die Gentleman-Maler. Von Wen Yii Ko kann man wirklich 
sagen, daB es ihm gelungen ist, das Wesen des Bambus, der Steine und das alter 

*) Rigentlicher Name des Sa Tung P'o A¥ HE 9 (1035—t1101) ist Su Shih #E AR. oft auch Su 
Tae Chien $F af. Man kann im Sung Shi 92 §, 338. Hefte, seine Biographie finden 

Die verschiedenen Ausgaben seines Notizbuches HC 3% MER (Tung Po Di Po) oder yi ak at He 
(Tung P'o Tze Ling), in denen die in seinen Werken (Gedichte, Essays) nicht enthaltenen kleinen 
Schriften aber Leben, Reisen und Kunst gesammelt in der Mingzeit ausyegcben 


Baume darmstellen. Indessen was ist denn Leben, was Tod, was ist geknickt und 
erschlafit, was straff und durchaus lebensfahig, die Wurzeln, det Stamm, die Zweige 
und die Blatter, die Blattstielchen und die Blattadern, sie sind alle in standiger 
Wandlung begrifen und baben sich nicht aneinander angeglichen, wenn aber so_ 
~Jedes seinem Wesen entspricht, hat es di¢ Verbindung mit der Natur Wenn man 
einen Abschen vor allem Gekiinstelten hat, so tritt man damit in das Reich der 
Gentlemené , oder »Wenn Chao Tze Vin malt, so umreilt er die Dinge 
nur mit dem Pinsel, aber der Sinn ist erfalt, Fachleute kénnen das nicht ¢ ‘ 
So Iehnt er die Handwerker und Fachleute und die Betonung alles Artifiziellen 
entschieden ab, Man kénnte fragen, welche Maler wiinscht er nun? Seine Haupt- 
forderung ist: der Dichtermaler. So sagt er in einem Gedicht: »Dichtkunst upd 
Malerei folgen beide denselben Gesetzen, der Naivitit und der Urspriinglichkeit« 
oder »Die alten Maler, die keine Laien sind (d, h. keine Laien vom Stand- 
punkt des Gentleman-Malers aus, also alle Berufsmaler) stimmen in dem, was sie 
zum Ausdruck bringen, mit den Dichtern iiberein« Su behauptet somit, 
daB, wer ein wirklicher Maler ist, eigentlich auch Dichter ist, und umgekehrt, wer 
wirklich Dichter ist, ist auch zugleich Maler. So sagt er einmal: »Tu Fu’s Gedichte 
sind Gemilde ohne Formen, Han Kan’s Malerei ist Poesie ohne Worte« ‘ 
oder sbei den alten Malern, die keine ,Laien’ sind, ist der Schwung der gleiche wie 
bei den Dichtern. Li Lung Min ist so eigentlich ein Dichter, er kann iiber dem 
Meer Donner und Blitz, hervorrufens So halt Su in Poesie und Malerei 
den Schwung fiir das Grundelement, wer den nicht hat, kann weder Dichter noch 
{Maler werden, und zwar bleibt der Schwung nicht immer der gleiche, sondern wird 
im Augenblick neu erzeugt. Als Beispiel sei hier folgende Geschichte erwahnt : 
»Sun Chih We wollte im Shou Ming Yiian des Tai Tzu-Tempels Fresken malen 
und zwar viererlei: einen See, eine Stromschnelle, Wasser und Steine 
sich ein Jahr damit beschéiftigt, ohne etwas zu malen; eines Tages eilte er in den 
Tempel, erbat sich schnell Pinsel und Tusche, seine Hand flog wie der Wind iiber 
die Wand, Einmal vollendet, hatte das Werk eine solche Wucht, daB die Gebiude 
einzustiirzen drohten« Auch von sich selbst erzihlt er, wie er einmal auf 
niichternen Magen Wein getrunken hatte und wie er dann gar nicht anders ge- 
konnt hitte, als »Bambus und Steins malen , 80 wurde er von innen heraus 
getricben. In einer derartigen Niederschrift bleibt dann die Spannung eines Augen- 
licks fiir immer erhalten und auch nur so wird in einem Augenblick ein Blick in 


die Unendlichkeit getan. So sagt auch Su einmal: »Zum Leben erwachen, wachsen, 
sich entwickeln und wieder untergehen, das ist alles nur ein Augenblick, wenn wit 
aber die Geschipfe der Welt erkennen wollen, so finden wir das Nichts« 
‘Wenn man eben im Naturverbande lebt, sind unsere Taten auch zugleich Taten 
der Allnatur, und der Schafiensimpuls kommt in einem Augenblick iiber uns herein, 
unkontrollierbar. So vergleicht er einmal seine Essays mit einem Wasserfall, aus 
dessen Wassern dann iiberall geschépft werden kann und wie auch diese, genau 
wie der Flu, der in der Ebene ohne Schwierigkeit 1000 Li zurticklegen kann, wenn 
er auf Berge und Felsen st6Bt, sie in Windungen umgehen mu, entsprechend dem 
Gegenstand, auf den sie trefien, sich verhalten miissen Mit diesen und 
ahnlichen Vergleichen will er nur zum Ausdruck bringen, daB, um wahrhaft etwas 
zm leisten und zu schafien, man den inneren Drang haben mu, Hinzu kommt 
bei ihm, daB er die poetischen Maler erst als die wahren Maler schéitzt, - Unter 
diesem Gesichtswinkel kritisiert er dann auch die friiheren Maler. Er hat eigent- 
lich die gréGte Hochachtung vor Wu Tao Tzu, er hilt ihn fiir ebenso bedeutend 
wie Tu Fu in der Dichtkunst, Han Yi in seinen Essays, Yen Lu Kung in der Schrift- 
kunst 3), Aber als er dann die Malerei Wu’s mit der Wang We's vergleicht, setzt 
er ihn an 2weite Stelle, weil in Wang das poetische Element iiberwiegt. In einem 
Gedicht sagt er einmal folgendes: sich habe viele Arten von Gemilden gesehen, 
aber ich verehre nur zwei Meister: Wu Tao Tzu — er ist wirklich von souverainer 
Kraft und unermefilich wie das wellig bewegte Meer. Wenn er die Hand ansetzt 
malt er mit Schwung, so da, was der Pinselstrich nicht erreichen kann, durch der 
geistigen Gehalt zum Ausdruck gebracht wird — und Wang We, er ist der eigent- 
liche Dichter, er ist von edlem Temperament. Ich habe einmal seine Fresken ge~ 
sehen, Sie sind ebenso wie seine Gedichte beschwingt und doch voller Gehalt 
Obwohl Wu Tao Tzu So grofe Fertigkeit besitzt, kann man doch von ihm sagen, 
daB er noch im Handwerklichen befangen ist. Wang We dagegen ist frei von allem 
Gegenstiindlichen, von einer Freiheit wie die der Unsterblichen, die sich aus einem 
Kiifig befreit haben und ihn dann umschweben, Ich habe beider Meister Werk 
geschaut, sie sind beide beinahe unwirklich schn, jedoch von Wang We habe ich 
besondere Hochachtung, iiber ihn'habe ich keine Worte« Und an einer 
anderen Stelle sagt er noch cinmal: »Wenn ich so Wang We's Gedichte untersuche, 
so finde ich darin etwas von Malerei, betrachte ich seine Gemiilde, so sind sie gleich- 
sam wie Gedichtes In der Tangzeit war von einer derartigen Hochschitzung 
Wang We’s noch nicht die Rede, erst durch Su Tung P’o ist er in diese hohe Stellung 
ethoben worden, Auch die auf Mifverstindnis beruhende Annahme, Wang We sei 
der Begriinder einer Siidschule, geht auf Su Tung P’o zurtick 

Uberschaut man die vyorangegangenen Betrachtungen, so méchte ich sagen, 
der Kiinstler ist weder Diener der Natur, noch ihr Meister, sondern der wahre 
Kiinstler ist selbst ein Sttick Natur. Su ist auch weder cin Naturalist in dem Sinne, 


4) Siche seinen Essay yZur Malerei von Wu Tao Taus, 


daB er um der duferlichen Naturnahe willen sein kiinstlerisches Empfinden unter- 


druckt, noch cin Individualist, dem wie Natur Mittel zum Ausdruck ist, sondern 
er schafft unbewult, er schafit sozusagen naiv. Diese Haltung auBert er in seinen 
Gedichten: sIn meinen Gedichten suche ich nicht das Kiinstliche, in meiner Schrift 
Kunst nicht das Seltsame, sondern die urspriingliche Natiirlichkeit ist far mich 
der Meister Oder: »Li Lung Mian lebt'im Gebirge, er hingt sich nicht 
nur an eine Sache, deshalb vercinigt er in seinem Geist alle Dinge und mit seinem 
Intellekt durchdringt er die verschiedenen Kiinste« . Dieses Einswerden 
mit der Natur fordert er nicht nur vom wahren Kiinstler, und es dient ihm nicht 
nur als Kriterium bei der Beurteilung von Kunstwerken, sondern er verlangt die- 
selbe starke Einfiihlung auch vom Kunstkritiker in das zu beurteilende Werk 
Hierzu einige Stellen: »Wenn Wen Yii K’o Bambus malte, sah er nur Bambus vor 
sich und keine Menschen und nicht nur, daf er keine Menschen mehr sah, er verlor 
dabei auch das Gefiihl fiir seinen eigenen Kérper, der auch zu Bambus wurde, so 
ist er ein neues Geschdpf gewordens ‘Wenn Han Kan Pferde malte, ist 
er selbst zum Pferd geworden, wenn ich ein (kritisches) Gedicht tiber ihn mache 
sehe ich ihn vor mir, wie er malt« Su hat so die Kunstkritik als Kunst 
entdeckt. Wie man zu dieser Einheitlichkeit kommt, sagt er im folgenden: »Wenn 
man seinen Sinn ganz auf die Dinge einstellt, dann wird man allmahlich daran 
Geschmack finden kénnen Wenn wir oben gesagt haben, daB Kunst und 
Natur eins sei, so sagt Su Tung P’o auch hier, daB das Grundelement jeder Kunst- 
kritik das Einswerden yon Schaffendem und Beurteilendem ist. Als er mit dieser 
Meinung ,hervortrat, erregte er die Bewunderung seiner Zeitgenossen 

Durch derartige Arbeiten hat Su die Schitzung der Malerei geférdert, aber 
er bat sich auch mit ihrer Problematik beschaftigt, vor allem dem einen: Moral- 
Iehre und Kunst. Vor ihm behauptete man, Kunst sei der Morallehre unter2u- 
ordnen. So behauptete man einerseits, sie sei ein Lehrmittel des Konfuzianismus, 
andererseits des Buddhismus. Diesen konventionellen Meinungen durfte man 


durch lange Zeit hindurch nicht widersprechen. Su wehrt sich vor allem gegen die 
sekundire Stellung, die man dem kinstlerischen Element bisher zuwies, wenn er 
sagt: »Wenn man das Tao und die Kunst zueinander in Beziehung setzt, so kann 
man sagen: wenn es nur das Tao gabe und keine Kunst, so kénnte man von den 
Dingen wohl ein Abbild im Geist haben, aber sie kénnten unter der Hand kei 
Form gewinnens Oder »Ich habe einmal buddhistische Figuren von Li 
Lung Miin gesehen, sie sind alle aus der Idee heraus geschafien und vermitteln 
dadurch den Buddhismus, So schlieBt sich, was aus den Worten Buddhas und 
cer Pedhisattvas spricht und was Li Lung Mitin gemalt hat, zu Einem zusammen « 
Er faBt eben religidse Kunst nicht als Illustration der Ideen auf, sondern 

er verlangt von ihr die Konzeption der Idee, so daB sie unmittelbar — auch ohne 
begleitende Worte — auf den Beschauer wirkt, Damit hebt er die Kunst aus ihrer 
untergeordneten Stellung heraus, Daf dies vor ihm niemals éfientlich hervor- 
gchoben wurde, darin liegt eben seine epochemachende Wirkung 

Wir wissen, da8 Su Tung P’o seiner Lebensfiihrung und politischen Ein- 
stellung nach Konfuzianer war, und doch hat er in seine Kunst bereitwillig Buddhis- 
mus tind Taoismus aufgenommen, Man kann ihm deswegen nicht den Vorwurf 
der Unaufrichtigkeit machen, sondern er hat diese drei Lebensauffassungen durch 
sein Leben 2u einem einheitlichen Ganzen gestaltet und dadurch seine ganze Lebens- 
haltung 2u einer Kunst gemacht, Ein Mann, der so iiber dem Leben stand, ist auch 
berechtigt — selbst im weitesten Sinne Kiinstler —, tiber Kunst cine Meinung zu 
haben, Lassen wir zum Schlu8 ihn in ein paar Sitzen sprechen, aus denen seine 
couveriine Stelling dem Leben gegeniiber spricht: »Als ich am Siidmeer (er war 
dotthin verbannt worden 4)) ankam, sah ich nichts als Wasser und Himmel, und 
ich ward traurig. Ich dachte, wann komme ich wohl von dieser Insel wieder fort ? 
Aber dann dachte ich, daB alles in der Welt eigentlich im Wasser liegt, die Erdteile 
liegen in den grofen Ozeanen, und auch China wird vom Meer begrenzt, und so 
leben alle Geschépfe eben auf Inseln, Man stelle sich nur eine Schale mit Wasser 
vor, auf der ein Korn schwimmt, auf dem Korn lauft eine Ameise und blickt in das 
Unendliche des Wassers. Auf cinmal trocknet das Wasser ein, so da die Ameise 
herunterkommen kann. Trinenden Auges sagt sie zu ihren Genossen: beinahe 
hitte ich euch nicht wiedergesehen, wie hatte ich es ahnen kénnen, daB alle Wege 
Wieder gangbar wiirden! — Wenn ich daran denke, kann ich nur Kicheln.« — 


4) Erechrieb esim Jahre 1908 und war damals nach Changvia (ff ft) in der Proving Kwangtung 
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lavitin of Bs Soular, Sing pocied 


The years of warfare, flight and pundit sees on which followed imme- 


Nrrharr, Stung Ceapire 
diately after the fall of Pien-liang (K’ai-feng)Yirto the hams bf the Chin 


Tartars and the carrying away into captivity of the old Emperor Hui Tsung 


€1127) evidently caused a serious disorganization als in artistic activi- 


ty, but the pause was not very long. Old traditions were not lost or for- 
gotten. The Emperor Kao Tsung had no sooner re-established the government 
of the dynasty in Hang-chou (1138) before he devoted himself with the grea- 
test enthusiasm and success to the reorganization of the Painting Academy 
and other institutions of similar kind that had existed under his prede- 
cessors in K’ai-feng. He was himself a sincere lover of art and a very 
good calligrathist, and in his work of reorganization he had the support 

of several of those men who had been prominent members of Hui Tsung’s model 
Academy. Kao Tsung spared no efforts to reunite the old scholars and ar- 
tists in Hang-chou and to make them feel the solace of the impetial favours. 
When the compulsory interruption was over, the play of Surg painting was 
continued, the main actors were the same as before, but the scenery of the 
new act was completely changed. 

And what scenery! Hang-chou, the city of lakes and bridges, pavil- 
ions and tamples, "the finest ami noblest in the world", to quote Marco 
Polo, standing "as it were in the water and surrounded by water.... And 
truly a trip on this Lake was a much more charming recreation than can be 
engoyed on land. For on the one side lies the city in its entire length, 
so that the spectators in the barges, from the distance at which they stam, 
take in the whole prospect in its full beauty and grandeur, with its nun- 
berless palaces, temples,monasteries, and gardens, full of lofty trees, 


sloping to the shore." 


SS 


Marco Polo’s enthusiasm for Hang-chou, as it stood in its days of 
glory at the end of the thirteenth century, was certainly not ill-founded. 
He was no incompetent judge; he came from Venice; he had seen many of the 
most famous cities of the world, but none that he considered equal to the 
great city of Kinsay (as the place then was called) in beauty of nature, 
architectural grandeur and refinement of life. Art and nature had here con- 
bined into a peculiarly rich and picturesque harmony. We may well believe 
him, though the "beautiful palaces and mansions of the richest and most 
exquisite structure than you can imagine", no longer exist on the shores 
of the Western Lake. Yet, nature is here the same as in the days of glory, 
and the soft hazy light may help us to forget that the temples and pavil- 
ions have been ruined or rebuilt. Thay are all steeped in an atmosphere 
which seems to retain an echo of the great harmony that enchanted Messer 
Marco - it lives in the hush of the bamboo groves and in the rustling of 
the gnarled pines on the terraces along the mountain slopes. At least, so 
it was when I visited the place some fifteen years ago. The inspiration 
was still there, when the spring morning sprinkled its dew over the flowe- 
ring soil and the shapes of the great trees slowly emerged from the mist - 
it was there, when the evening spread its veil over the quiet lake, where 
a lonely fisherman lingered in his boat, and the nightingale took up "the 
self-same song" in the shrubs at the foot of the old pagoda. 

This was a place where nature held before the eyes of man motives 
of unsurpassed decorative beauty, and where it revealed its secrets in sym- 
bols of tones and shapes. It tuned the creative genius of the men who lived 
here and made them realize "the vision or the waking dream". One may well 
ask, if ever there has been a closer harmony between the painters and the 
world around them than during these years of deep after-glow in Hang-chou, 
when the boundaries between the seen and the unseen universe melted away 


in paintings which reflected the beauty of the boundless through a few 


strokes of the writing brus. The laniscape painting of the oss 


os 


period could never have blossomed into such matchless fragrance, had it not 
been for the rich soil and inspiring surroundings of old Hang-chou. 

The oldestand most influential of the painters who joined the new 
Academy in Hang-chou, was Li T’ang, tzu, Hsi-ku, from Ho-yang in Honan. 
He was then a man over 75 years old; the best part of his life and ar- 
tistic activity had been spent in K’ai-feng, where he was an official at 
the Academy and belonged to the circle of artists who gathered round the 
emperor. He served thus as a strong link teiwzan with the past, trans- 
mitting to the younger generation the principles of style and technique 
which had been developed in the great days of Northern Sung painting. 

Not a few of his. Prete, may almost be called realistic genre- 
scenes, brightened by a tone of humour and enlivened by a characterization 


which sometimes verges on caricature. Typical examples of such works by 


Li T’ang are the Wedding Procession in Mr. Lo Chen-yil’s collection Hesem- 


one —theouskh—the—co. Lenr—reprodestiom- a eke=s6E ani the Village Doc- 
tor in the National Museum in Peking. The former picture, a short scroll, 
slightly coloured, illustrates the arrival of a country bride at her fu- 
ture husband’s family. The procession is made up of a very mixed array of 
people, some on foot, some riding on donkey or buffalo, who move and act 
with the uncomfortable dignity of loafers and peasants dressed up for the 
occasion in borrowed garments. The scene takes place under some old willows; 
the whole thing is like an illustration to a rustic country tale. 

The other picture represents a Village Surgeon in the act of prac- 
tising his art on the back of en elderly man. The victim is held ina 
kneeling position by the united efforts of two assitants, who pull his 
arms with all their might, while a boy thrusts a clog into his mouth at 
the same time hiding himself behind the back of one of the assistants. The 
doctor applies his knife with an air of utmost concentration and arfful- 
ness, but behind him stands his servant maliciously laughing at the per- 


formance. The conception has a certain resemblance to wellknown Dutch and 


Pies 


Flemish genre paintings of the seventeenth century, but never did an Ostade 
or a Teniers impart to their paintings as much of momentary life and rustic 
reality. The old willow which spreads its soft foliage over the figures 
adds something to the atmosphere of fugitive lightness tht envelopes the 
whole picture. It is slightly coloured which, however, does not conceal 
the swift and spirited brush-work. 

Li T’ang acquired also a special fame for his paintings of water- 
buffaloes, the most characteristic animals in the country around Hang-chou. 
In this particular field he followed in the footsteps of Tai Sung, and 
succeeded so well that some of his pictures were taken as works by the T’ang 
master, a statement that seems surprising, as his style and brush-wark are 
easily recognizable by the light touch ani the minute definition of every 
detail. This may be observed, for instance, in the excellent picture in 
the Boston Museum representing, according to the old label, Returning Drunk 
from a Village Meeting in the Spring. The old grey-beard, who is seated 


in a somewhat uncomfortable position on a seragegy buffalo, would no doubt 
tumble down, if he were not supported by a servant who walks at the side, 
while another urchin walks ahead pulling the slow animal by a long string 
along the sandy river bank. The swift and easy, and yet highly detailed 

brush-work is exactly the same as in the Bridal Procession and the Village 


Doctor described above. All these pictures offer some reason for Chang 


Ch’ou’s remark that Li T’ang’s brush-work was of the highest class (miao 


pin), “even Ma Yiian and Hsia Kuei could not reach it in their famous pain- 
tings". 

Su Han-ch’en from K’ai-feng had been a tai chao already in Hui Tsung’s 
Academy and stood in no less favour with the Emperors Kao Tsung and Hsiao 
Tsung. The works by Su Han=ch’en which still remain are all representations 


from the life of children and ladies, ivewmgenme—sceenes—of—tire—same—tyre— 
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A very characteristic example of this class of Su Han-ch’en’s 
work is the Toy Pedlar, a picture which exists in several editions, the 
best among them being the one now in the Palace Museum in Peking (from 
the Ch’ien Lung collection), 
Beiepo5—ney—e1s0—pemet—the—pemiees. The pedlar is represented pushing a 
little cart with a high scaffolding on which many kinds of toys and trink- 
ets are suspended. Five small children have gathered around the cart,one 
with his baby-brother on the back (as still is the custom in China); some 
of them are standing in mute adoration of the coveted treasures, but two 
are giving outlet to their excitement in a brisk fight. It is altogether 
a gay and multicoloured thing like the thrilling joy of the children. 

Quite different is the fan-shaped picture in the Boston Museum 
whieh carries the painter’s signature ani represents A Young Lady at her 
Toilet. The scene is e@ensie a balustraded garden terrace. The slender 
lady sits on a low bench in front of a large lacquered table which is pro- 
vided with a high screen-like back. Flower-vases, boxes, and toilet uten- 
sils are spread on the table, most prominent among them being a large mir- 
ror, in which the lady’s face is reflected. A youthful maid is standing 
at the side of the bench ready to offer her services to the mistress. A 
single branch of a blossoming plum-tree is stretching out as a greeting 
of spring from the rockery at the edge of the picture. She sits quite 
still, listening— dreaming of the spring-nights on the Western Lake. 

Ma Ho-chih from Ch’ien-t ‘ang belonged to the same set. He stood 

in high favour at court under the Emperor Kao Tsung and at the beginning of 

Hsiao Tsung’s reign, and rose to the position of vice-president of the 
Board of Works. He painted Buddhist motives as well as landscapes ana 
earned his greatest fame as an illustrator of the anciat ballads and odes, 


known as Mao Shih from their first compiler during the Western Han dynasty. 


Chars : 
The ingerest of *teempaintings’ depends less on their reference to 


Eague 


the text than on their elements of fresh and spontaneous naturalism. They 
emtain bits of lamiscape, flowering shrubs, trees, water, birds, and pa- 
vilions which serve to form a setting for the dramatis personae. Only in 
two of these pictures are the’figures sketched against the neutral back- 
ground. Among the most effective may be pointed out the illustratdons to 


The Bustard’s Feather, The Faggot Bundle, and The Growing Creeper. The 


first is made up of the long gnarled branches of an old tree stretching 
over a foaming stream; two large hen-birds are seated in the tree while 
their male companions are sailing down to them on widespread wings. The 
abundant leafage on the wavy branches and the moving birds give it a won- 
derful air of spaciousness. In the illustration to the Growing Creeper 
a woman is represented seated in a cottage with thatched roof shaded by 

a@ large magnolia; she is waiting am waiting for her beloved, who is away 
in the service of the warlike duke - winter passes and summer passes, the 
wild creepers along the cottage are growing, growing.... but the husband 
does not come back. The Faggot Bundle is a landscape with some lightly 
sketched rocks am shrubs and an old man seated on the hill-side tying up 
a bundle of faggots. The manifold trees am shrubs are characterized by 
different types of leaves, drawn in various shades of ink as lightly as 
if they were blown there by the wind, whilst the resting old man looks 


almost like another hump on the hillock. 


oly 
meses illustrative drawings formed, no doubt, a most interesting 


portion of Ma Ho-chih’s work, but there are also other pictures by the 
master executed in a sanewhat similar manner and expressing his poetic tem- 
perament. Among them should be remembered two pictures in the museums in 


Peking. i.e. The Busy Loafer (Hsien Mang t‘u) in the Palace Museum, and 


The Man with a Stick, in the National Museum. In both these pictures, as 
well as in the above-mentioned illustrations, one may notice a peculiar 


wavy or jerky rhythm, which becanes most apparent in the drawing of the 


trees am the folds, a kind of mannerism which evidently was cheracteris- 
tic of Ma Ho-chih, The origin of it may have been his intense interest 
in Wu Tao-tzu’s works. Ma Ho-chih is said to have followed Wu Tao-tzu ax 
so closely that he received the nick-name "Little Wu". Yet, it may be said 
that the distance between the two painters, in quality and strength, is 
emphasized by the superficial resemblanse. If Wu’s brush-strokes seemed 

to move with the strength of a storm-wind, the lines in Ma Ho-chih’s pain- 


tings seem to be fluttering in a gentle breeze. The old critics Speak not 


without reason about the folds of the garments being like swaying willow 


irzes leaves, and compare the flow of his brush-strokes with sailing clouds 


or running water. 

Li Ti, from Ho-yang in Honan, was also one of the old men, who had 
played important parts in Hui Tsung’s Academy. The majority of Li Ti’s 
pictures mentioned by his biographers are flowers and fruits. He painted 
branches of peach, plum, cherry, apricot, pear, and apple, and also lotus, 
hibiscus, and other garden flowers, mostly single stalks with a few leaves. 
His pictures were small, but they contained the very soul and essence of 
each species; they were admired for their absolute faithfulness and truth 
rather than for any elaborate design or decorative arrangement. 

The best known examples of such small flower-paintings by Li Ti 
are the two album leaves in Viscaint Fukuoka’s collection, representing 
Hibiscus (also called Rose Mallows), signed and dated in accordance with 
the year 1137. They are emsequently comparatively early works by the 
master and may be taken as examples of the highly refined naturalistic 
style developed in Hui Tsung’s Academy. Each one of the two pictures con- 
sists simply of a short stalk with two large flowers - white in the one, 
pink in the other - and a few leaves in various shades of green. The beau- 
$y and fragrance are expressed mainly by the pale am sensitive colouring; 


reproductions are consequently a very poor substitute for the originals, 


iSite 


The most important pictures by Livi still preserved are, however, 
landscapes with water-buffaloes, not unlike the corresponding canpositions 
by Li T’ang, though perhaps of a somewhat softer and more poetic tone. A 


very fine and uncanmonly large example is #he=pictume in the Palace Museum 


slight pas, it makes practically —the-s 


tro 
lo paintings by Li Ti ewmenSnq album leaves in Baron Masuda’s collection, 


are Bhs, 
remarkableYbuffa- 


known as Hunters who Return over Snow-covered Fields. The men carry their 
eatch (a hare and a pheasant) on long poles over their shoulders; in one 
of the pictures the hunter is tramping ahead of the animal; in the other 

he is seated shivering on its back. Some bare snow-laden trees give relief 
to the desolate lamiscapes. The painter has evoked the atmosphere of cold 
winter evenings with slight touches of white and grey tones against the 
brownish silk. 

Closely related in style and motive to the above-mentioned piftures 
is a fan-shaped painting in the Boston Museum, which shows a shepherd boy 
in the act of mounting a large bull by grasping its horns and climbing over 
its head. Some waving bamboos are growing at the cliff by the side. The 
picture has neither seal nor signature, but it is evidently of the period 
and executed in a manner which is rather like Li Ti’s. 

4 contemporary painter of a more impetuous temperament, who is reck- 
oned among the pupils of Li T’ang, was Hsiao Chao. The encounter between 
teacher and pupil may not have been entirely agreeable to the former, be- 


wause it happened in the wilderness of the T’ai-hang mountains, where Hsiao 


non 


Chao at the time (after the fall of K’ai-feng in 1126) lived as a robber - 


since other means of a livelihood were closed to the poor painter. One 
day he met there a man whom he robbed, but on searching the travelling bag, 
he found in it only brushes and colour powder. His surprise was great as 
the man revealed his identity as Li T’ang, the great painter of whose fame 
Hsiao Chao was well aware. They made friends and went together southward. 
Li‘T’ang, who was an old and well-trained master, found a ready pupil in 
the ex+robber and introduced him afterwards to the Academy in Hang-chou, 
where Hsiao Chao soon rose to the degree of a tai chao. 

He became known garticularly for his effective representations of 


tempestuous landscapes, painted somewhat in the manner of Tung Ytian, though 
fund 
it is said that his "wrinkles"Vwere stronger; he used thicker ink and a 


heavier bfush. His pictures conveyed impressions of "the tumultuous rush 
of splashing waves, of accumulating clouds and whirling winds". The fol- 
lowing story is told as an illustration of his manner of working: - 


A wonderful great hall - Ku-shan Liang-ti’ang - had been erected on 
a mountain above the West Lake. It rose magnificent with walls 50 feet 
high above a grove of plum-trees. Emperor Kao Tsung had announced his 
visit to the new building the next day. The event was discussed by some 
courtiers, and one of them said: "The high visitor will arrive but the walls 
are still white". It was immediately decided that the imperial painter 
Hsiao Chao should be sent for to paint some landscapes. When Chao received 
the order, he asked to be given four gallons of wine. At sunset he went 
into the Ku hall; and then at every watch, when the drum was beaten, he 
drank one gallon, ani each time a gallon was emptied, one wall was finished. 
Thus the painting was done, and when it was completed, Hsiao Chao was also 
finished and drunk. The emperor arrived, md as he walked round, he looked 
at the walls with surprise and admiration. He was informed that the pain- 
tings were by Hsiao, and upon that he ordered that the painter should be re- 
warded with gold am silk. 

Hsiao s pictures possessed above all the quality of making the be- 
holder feel as if he actually were on the famous mountains and rivers, and 
not simply looking at pictures. 


A somewhat similar pinimra treatment of the water that pours out of 
a ravine may be seen in a small fan-shaped picture in the Boston Museum. 


It is called A Waterfall among Pine-clad Rocks ani was sometimes ascribed 


to Tung Yiian, but is now classified as probably later. This is, no doubt, 


eorrect, but the picture may still be of the Sung period. A definite attri- 
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bution is not possible, as we have no safe point of departure, but Hsiao 


Chao may well have made such an impetuous waterfall. 


The new ideals of monochrome landscape painting, which more than any 
other form of painting have made the art of the Southern Sung petiod known 
and admired in the Western world and in Japan, became manifest during the 
last quarter of the twelveth century. Their greatest protagonists were Ma 
Yan and Hsia Kuei who, each in his way, gave the final formulation to these 
gradually growing ideals of style. They created a type of landscape pain- 
ting which, in spite of much ppposition, held its own not only in the Sung 
but also in the Ming period, though there was no later painter equal to 
these in strength of brush-work and quality of design. 

Ma Yiian was the most perfect product of a family of painters which 
had been active during several generations, but his activity as a painter 
is to some extent supplemented by that of his elder brother, Ma Kuei, and 
of his son, Ma Lin. 

The two brothers must have been closely associated as painters; they 
were both bornabout the middle of the twelfth century, and continued their 
activity until about 1224. Ma K‘’uei was the older but less gifted of the 
two; the paintings which are ascribed to him are mostly diluted editions 
of the brother’s works; yet, there are one or two very remarkable things 
among them, landscapes of deep poetic inspiration, though we are told that 
Ma K’uei reached his greatest fame as a painter of birds. The best known 
specimens are all in Japan, brought over as early as the fourteenth and fif- 
teenth centuries (like those of Ma Yiian), for instance, the two tall compo- 


sitions of Pine-trees_ and Rocks in Count Tokugawa’s collection (skke=toc 


and Lin Ho-ching admiring the Plum-blossoms in Baron Iwasaki’s collection,ate, 


avait 


dizsé. The most intimate and suggestive of all the pictures ascribed to 
Ma K’uei is the fan-shaped painting, belonging to Mr. Magoshi Kyohei in 
Tokyo, representing Two Men in a Boat on an Evening Lake. It is one of 
those exquisitely simple compositions where the painter with the greatest 


economy of means has suggested something beyond definition— a reflection 


of infinity, an echo of the deep harmony between man ami nature which only 


true poetry, in words or symbols of painting, may convey. There is little 
to be described or analysed in a picture like this: a projecting stone, a 
few reeds, a boat with two men, am the faint silhouette of mountain tops 
in the misty background. It consists mostly of the empty silk ground, but 
it is nevertheless full of significance, an unfathomable source of peace 
and beauty. If Ma K’uei actually painted this, as claimed by tradition, 
he must have been a poet hardly inferior to his more famous brother. 

Ma Ytian, hao, Ch’in-shan, became a tai chao in the Academy during 
the reign of the Emperor Kuang Tsung (1190-1194), and stood in great fa- 

Ning 
vour at court in the time of the Emperor Kuang Tsumg, who conferred on 
him as well as on his brother the Golden Girdle. 

The old historians are all unaiymous in praising the strength of 
his brush-work and in characterizing his designs as angular ani unilate- 
ral, cewkebethoyoett Sia fu orks: 

"His brush-mamer was severe ami regular (i.e. firm). He used burnt 
ink in painting trees and rocks. The branches and leaves he painted with 
a compressed (squeezed) brush; the rocks he fade sharp and angular with 
wrinkles like the scares of a big axe, using diluted ink for these parts. 
Complete views by him are not common; in his small pictures the tops of 
the high mountains are not visible and the/steep cliffs reach right down, 
so that their bases are not seen. The near mountains touch the sky, but 
the distant mountains are low. He painted the single boat with a lonely 
man rowing on the moon-lit sea. Such were his (unilateral) ‘side-horned? 
sceneries." 

The same characterization is repeated with slight variations by 
other chroniclers, but in addition to this some of them also pffer remarks 
about his figures, buildings and trees: 

"Ma Yuan made his pine-trees very tall ani strong like iron. Some- 


times he painted them with a stump brush; they have an old spirit and are 
very beautiful and elegant." 


=ihece 


The compositional arrangement which is most common in Ma Ytian’s 
work is the above-mentioned unilateral design, built up by steep cliffs 
and tall trees, which rise at the one side of the picture and project some 
sections or branches across the otherwise empty space. Famous examples of 
such designs are the large pictures in Count Tanaka’s and Marquis Kuroda’s 
collections. The former represents a philosopher (accompanied by his ser- 
vant) seated mm at a stone table under a huge pine, which grows along the 
side of the composition and sends out a branch diagonally across the nar- 
Tow field. rn the other, which is know as A Moon-lit Night, the compo- 
sition consists of an over hang#ring cliff, rising along the left side, from 
which a gnarled pine reaches out like agient arm under the moon. The old 
man who sits un the terrave turns slightly towards the background gazing 
at the moon: a small circular orb which in its loneliness serves to accen- 
tuate the wide, empty space. In the opposite corner stands the little 
servant of the old man. The figure is here, as in so many of Ma Yiian’s 
pictures, the epitome of the wheke motive, representing, as it were, the 
mind of the painter from which the vis ioniis reflected. It gives an intro- 
spective touch to the whole representation, and the picture seems to Bain 
a significance which reaches beyond that of the decorative des ign ani the 
tone@l values. The artist suggests infinity not only by utilizing empty 
Space as a most potent factor in the canposition, but also as a reflection 
in the soul of man. The two elements of the conception - man and nature - 
are completely fused into a harmonious unity. 

Simiter-designs. i—in-t-we-minor—pictures—in—the—Patece 


Museum in Peking. The o; represents ‘same white egrets on oe under 


an ovephanging None whicha ee tree is growing 6ut in\hor izon- 
7a 


tal ions The eae of a steep cliff gives relief/fo the background, 
but /its to s cut ae A light cover of white snow accentuates the *kon- 


trast the bold ink-=hj —The—very—sf ieture—is—previded—nibh 


if 
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In the Boston Museum there are two fan-shaped pictures which again 
repeat the motive with certain variations. In the more important of these 
two pictures which bears Ma Ylan’s signature, the humm motive is doubled: 
The sage under the branch of the far-spreading old plum-tree receives a 
visitor; but no words are spoken. The two men remain reverently at some 
distance from each other, seated in contemplation, listening to the silent 
message of the plum-hlossoms. 


Among the more centralized or "complete" landscape compositions by 


Ma Ytian should be mentioned the large picture in Baron Iwasaki’s collection} 


where the steep towering mountains fill the middle part of the background 
and a cluster of leafy trees growing at the cliffs forms the central mo- 
tive of the foreground. The wind is shaking the trees which bend over the 
promontory where a boat is moored; a man with a large paper-umbrella is 
hastening along the mountain path towards houses, which lie half-hidden 
in the mist at the foot of a precipice. The design is centralized, but 
towards the right side it floats out into the misty space where all forms 
disappear, 

4& still more definitely centralized design is the large picture in 


the Palace Museum which represents a Mountein and Tall Pines in Snow. The 


whole background consists of precipitous mountains, which raise their sharp- 
ly silhouetted white peaks through the heavy mist, reaching the upper edge 
of the picture, where some of them are cut off. At their base, on the ter- 
race, are sane very fine pavilions (executed most carefully with ruler ani 
foot-measure), partly hidden by the leafy maples, while the two pines rise 
far above them, vying with the mountains in height. Their trunks are im- 
mensely tall and slender, winding "like bent iron", and their characteris- 
tically angular and jerky branches form an intricate criss-cross pattern 

in front of the white mist and mountains. The daring exagegsrations in the 


design, the spirited virtuosity of the brush-work, the striking contrasts 


Sy 


of black and white (with some addition of colour) make it a most impres- 
sive example of the Ma landscaye style. It has evidently always been a 
picture of great fame; % =—prevriéed—with—fivre—imperte: 

though it can hardly be regar- 
ded as one of the most convincing or satisfying pictures that bear the 
name of Ma Ytian. 

More appealing than such bravura pieces are, however, some of Ma 
Ytian’s smaller pictures in which nothing of the inspiring mood or vision 
is sacrificed to the decorative design. There is the Early Spring Land- 
scape with the bare willows in the Boston Museum (also signed): A moun- 
tain range in the background; at its foot a village hidden in the mist. 

A stretch of water spanned by a bridge, and closeb¥ to the foreground 

two old willows with slender plumy branches quivering like tendrils. The 
atmosphere is suggested by gradations of tone. There is a breath of mor- 
ning wind touching the tops of the willows; the mist is slowly dissolving - 
otherwise no movement, no sound. The spring is still hesitating. 


In some other of these sm&ill pictures the mood of nature is concen- 


trated in a human figure, as for instance, the Old Fisherman who has fallen 


asleep in his boat among the reeds, which bend over him protectingly - a 
famous picture in the Palac 
or the Lady Bi hao who is stan- 

ding shivering in the cold - a most appealing figure on an album leaff in 
Boston. The atmosphere is grey, the river-bank covered with snow; the wil- 
low branches are bare, and the few leaves which still remain on the shrubs 
are crumpling. As she stands there, quite isolated in the bleak surroun- 
dings, she makes us realize that the outward world exists only for the ex- 
perience of the soul. 

But the last word of aesthetic economy, atmosphere and silence was 


given by Ma Yiian in the famous picture representing AnAngler on a Wintry 


l¢- The characterizations of his works offered by the old critics are 


fairly uniform; they all insist on the strong pictorial qualities of his 
works, his way of using the ink in a colouristic fashion: - 
"Hsia Kuei painted figures and landscapes with fermented ink, beauti- 


fully as if they were coloured. His brush-manner exhibited great skill and 
his ink was lied in drops." 


Hsia Kuei’s earliest works are said to have been figure-paintings, 
but none of them has survived} we have only landscapes by him, and they are 
all of a fairly uniform style, though more or less impetuous or impressio- 
nistic in brush-work. It seems most probable that this quality developed 
more strongly with the years as the spirit and the art of the master ma- 
tured. The works in which it is less apparent may be relatively earlier. 
Foremost among them should be mentioned the great landscape in the Palace 
Museum, which is known as Looking for Plum Blossoms. An old scholar, accom- 
panied by a servant who carries his ch’in, wanders about in the mountains, 
where the snow still covers the ground, seeking for the earliest messengers ~ 
of the spring. He arrives at the bank of a turbulent stream, and here is 
an old tree just beginning to shoot fresh buds. The servant points excited- 
ly to the tree, and the old man stands in silent adoration. The mountains 
in the background are steep and sharp; their tops partly cut off at the up- 
per edge, and far away in the gorge is the traditional temple. The design, 
particularly of the mountains and the old tree, is closely related to cer- 
tain compositions by Ma Ytian, but the brush-work is somewhat bolder with 
stronger accents praiitlshes sfale of tonal values than is common in Ma Yiian’s 
paintings. 

The same motive returns in a large picture in the collection of Count 
Akimoto in Tokyo. The old man is here walking, followed by his servant with 
the eh’in, along the tempestuous river, over which the maple-trees are ben- 
ding. The atmosphere is misty, and only the upper part of the steep moun- 
tains become visible, Beate A finer example of this type of composition 
with a high mountain rising above the mist on the one side, trees at the foot 
of the mountain and a stretch of open water on the other side, is the large 


picture in the Boston Museum, which receives its name from the fishing-nets 


& ™ = 
staked on the bank of the river. It is a very beautiful composition, 
grand, and yet with a tone of intimacy, but whether it is actually Hsia 
Kuei’swork, as claimed by tradition, is difficult to tell. 

In order to realize the full strength and beauty of Hsia Kuei’s brush- 
work we must turn to such famous pictures by the master as the Ch’ang Chiang 
Wan Li t’u (The River of Ten Thousani li) in the Palace Museum, or the al- 
most equally important landscape scroll in the National Museum in Peking. 
The_former.is..34.ft..8 in. long; the latter nearly 28 ft.; théy are both 


painted on paper with pure ink and authenticated by Seals and inscriptions. 


Chang Ch”ou says about The River of Ten Thousand li, that it is "a pure and 


bright _work\of brilliant style", a verdict well supported by the Pies 


The picture in.the National Museum, s&xwhiehxwexofferxaxseriasxofxx 
isehardly inferior. It forms a continuous diorama of a river- and mountain- 
scenery where the changing motives merge into andther as do the various parts 
of a musical composition. The atmosphere is like the ocean of tone from 
which the waves of melody arise to sink again harmoniously resolved; Rocky 
shores, mountains with pine-forests, overhanging trees, small huts shaded 
by shrubs, bamboo bridges connecting some promontories, and water, sometimes 
narrowing into straits or forming deep bays, sometimes broadening into a 
shoreless sea where distant sails are lost in the mist. All is rendered 
in tones of black ink, which glows in the deep shadows and becomes almost 


transparent in the light parts. The brush-strokes are sometimes short and 


cutting; sometimes like dashes of ink, modified according to the motives, 


but always reflecting the firm hand and the inspired mind. The result is 
an astonishingly rich and expressive symphony of black and white, where the 


motives appear and disappear again, suggesting the immeasurable expanse and 
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the ceaseless change of nature. The particular advantages of the horizon- 


tal scroll composition have here been fully utilized; ns pteture may, in- 


deed, be remembered as one of the most perfect-examples of this type of 
Chinese painting. 

It should also be noted that in most of Hsia Kuei’s pictures the ho- 
rizon is placed lower than in compositions by earlier landscape painters, 
a modification which makes them more like European landscapes. In fact, 
there are bits in some pictures by Hsia Kuei which may remind one of draw- 
ings by Rembrandt. Yet, they have no consistently maintained point of sight, 
no perspective construction. Like ail the ‘other Chinese landscapes which 
we_have..studied, they are made up of impressionistically conceived parts 
which are blended by atmospheric tone into a unity. The rocks and trees 
of the foreground form one motive, and the faintly indicated silhouettes 
of the mountains in the background another; between them the mist spreads 
its thick veil concealing all that might serve as a measure of distance. 
The sense of infinity is the dominant quality also in his works, even though 
the artist, more than his predecessors, dwells upon the visual beauty of 


objects in the foreground. ~a—purelj—pictoriai<point—of—view—Hsier 


of—s Fee i—itess—is—verhans 
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Among minor pictures which bear the imprint af the master’s brush, 
may be mentioned the fan-shaped painting in the Boston Museum, which re- 


presents A Wind-swept Tree on a Rocky Ledge and a returning boat on the 


water. Mountain silhouettes appear in the distance. Although somewhat worn, 
the picture is alive in every brush-stroke and very effective in the modu- 
lations of the ink-ftones. The trees and rocks seem to be wet by rain; the 


atmosphere saturated with moisture. The tonal quality of the picture is 


eee 


rich and deep, depending on the contrasts between the masses of dark ink 
and the open spaces of luminous mist. 

The finest example of this type among the pictufes ascribed to Hsia 
Kueai is, however, the somewhat larger hanging scroll in the Kawasaki collec- 
tion in Kobe, in which a violent Sein-Storm is rendered by a few decisive 
strokes of the brush, reflecting the vehemence and fury of the weather. The 
trees are pressed down by the wind over the thatched roof of the pavilion 
in the mountain gorge, their branches are torn and their leaves are shattered 
as snowflakes in the wind. A man with a large umbrella is struggling against 
the storm on the pole-bridge that leads over the stream; another is crou- 
ching in the pavilion. The back-ground is mist, except for the ridge of a 
high mountain on which some small trees are wafting like feathers in the 
storm. And all this seems to be painted almost with the speed and strength 
of the hurricane. 

The picture is not very far removed from certain works by the Ch’an 


painters who already at this time had developed their highly expressio- 
nistic ink-style, and urtirss werk un Ge De saGjercT of or went Leatinre, 
iancg amen a 
veral contemporary Jeena ase younger Ve whose names are less Naa 
known, b who nevertheless have left ug some pure and noble paintings. In 
the Freer] Gallery therg is a very beautiful mountain laniscape with a |scho- 
lar’s abode at the water’s edge in the foreground. It is signed by Hsjfi Shih- 
ch’ang, a painter who is\scantily recorded for his flower- and bird-patin- 
tings in the Chinese chronicles. The lanis€ape shows him as a very suecess- 
ful painter| in the Ma-Hsia style, more i (ane than, for instance Ma]Lin. 
The design is not so concentrated and perfjectly unified as in the grea% 
works of Ma \Ytian or Hsia ale but it is well balanced, i contains elle- 
ments of great beauty. And, as I have sai elsewhere, there are few land- 


scapes which|give a clearey and more convincing impression of the actual 


brush-work off a great painter of the soutntn a period] than this remark- 
ably well-préserved picture’ by Hsti Shih-ch ih 
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They are mostly quite short, but rich in feeling and metaphoric expression, 
referring to his solitary walks or his travels along the rivers. For instance: “The 
pines are high; the wind is growing and moans without a stop. The old stream of 
the mountain-springs murmurs in solitary gloom. The jade pebbles are eaten 
away and shifted the day long. I sing the ode of the Purple Fungus to stir the mighty 
autumn.” 
Before proceeding to study the bamboo paintings of Wu Chén and his con- 
temporaries, two or three more landscape painters should be mentioned, because 
even if they did not reach the fame of the great masters, they are known through 
many interesting paintings. 
Ts‘ao Chih-pai, better known under his hao, Yiin-hsi, served during the reign 
of Kublai Khan as a professor in a government college, but resigned in order to 
devote himself entirely to Taoist studies and painting. He studied the works of Li 
Ch‘éng and Kuo Hsi, and painted river scenes with high firs in a rather minute, 
but yet strong manner, as may be observed in two important pictures in the Palace 
Museum and others in private collections in China and Japan.’ Some of his works 
recall Ni Tsan’s pictures, but they are less subtle and spontaneous. 
Lu Kuang, ¢zi, Chi-hung, hao, T‘ien-yu, was a more progressive painter, who is 
said to have followed Wang Méng, an influence which is not particularly striking 
in the rocky landscape in Mr. G. Harada’s collection in Tokyo.? We are also told 
that he painted the branches of his trees, “like dancing phcenixes and startled 
snakes,” a characterization which might just as well (or even better) apply to the 
elaborate plumy branches on the trees of Ts‘ao Chih-pai. 
Fang Ts‘ung-i, tz, Wu-yii, hao, Fang-hu, from Kuei-hsi (Kiangsi), was perhaps 
greater genius as painter than the two above-mentioned artists. He lived as a 
Taoist monk in the Shang-ching temple and painted hazy mountain landscapes in 
the style of the two Mi, and consequently he sometimes also comes very close to Kao 
K‘o-kung. He was still active in the Hung Wu period. The Palace Museum 
contains at least two beautiful pictures by him, the one representing mountains in 
snow-mist, the other a steep cliff-path leading up to a mountain peak that rises 
above the mist, both done with gleaming blotty ink.* A minor sketch of his was in 
the Imperial Manchu Household collection (Pl. 125), and other examples are in 
private hands in Japan. 
His very sketchy and suggestive style is rather well characterized by the critic 
who wrote:* 


‘* Fang-hu was the cleverest among the students of the Immortals. (In his works) 
the thing which has no shape got shape, and though it had shape, it returned to the 
shapeless. To be able to express this in painting is the highest perfection. If he wasn’t 
an Immortal, how could he have done such things ?” 

1 Cf. Ku Kung Shu Hua Chi, vols. ii and vii, and Tokyo Exhib. Cat., 160, 161, 162. 
2 Cf. Tokyo Exhib, Cat., pl. 163. 
3 Cf. Ku Kung Shu Hua Chi, vols. v and xiv, also Kokka, 348. Omura, Bunjin Gwasen, pls. 1, 3, 5,6. Tokyo 
Exhib. Cat. pl. 165. * Sst An-chi quoted in Shu Hua Pu, vol. 54. 
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(5) Painters of Bamboo and Plum-Blossoms 

Even in the shortest discussion of painting during the Yiian period some words 
must be devoted to bamboo painting, because this speciality grew now into 
unprecedented importance. By its relatively abstract nature, its particular demands 
on brush-work, and its traditional symbolism (which was pointed out in an earlier 
chapter), it becomes like a touch-stone for the skill and the mentality of the artists. 
It offered them a medium or a formula of expressing their characters, or attitude of 
mind, which sometimes was bending, though never broken by the rule of the 
Mongols. And since bamboo painting, to a certain extent, became a criterion of 
artistic competence, it was more or less cultivated by the majority of painters and 
by a great number of scholarly dilettanti. Chao Méng-fu was a good bamboo 
painter, as witnessed by a work of his in the Palace Museum’; his wife, Kuan 
Tao-shéng was a highly admired specialist in this art; Kao K‘o-kung’s bamboo 
paintings were of the same superior quality as his landscapes, Ch‘ien Hsiian and 
Wang Yiian painted bamboo and other plants and trees; Ni Tsan made also 
some intimate paintings of bamboo groves, as mentioned before, and besides these 
great artists there were many lesser painters who painted bamboos as well as land- 
scapes. When we come to men like Li K‘an, K‘o Chiu-ssti, Ku An, and Wu Chén, 
we find that bamboo painting was the great interest of their lives, they cultivated it 
as the highest form of art, they studied it and practised it almost as a religion. And 
the great master and founder of this cult was to them Wén T‘ung, fzit, Yii-k‘o, the 
friend of Su Tung-p‘o and the ideal of all later bamboo painters in China. The 
works by him or his pupils were sought for all over the country and treasured as 
the sacred scriptures of this cult. Li K‘an who was a man of great culture, president 
of the Board of Civil Office and one of the four members of the Privy Council 
under the Emperor Jén Tsung (1312-1320), has a great deal to tell about this in his 
Chu P‘u (Bamboo Essay); an interesting booklet, but too long to be quoted in 
extenso; some extracts may serve to give an idea about his enthusiasm and the 
methods he followed in the study and practice of bamboo painting. 


He starts by telling about his early experiences as a bamboo painter and his 
disappointments in trying to find the right models. His joy was intense when he finally 
succeeded in acquiring four authentic pictures by Wén T‘ung; to this he added 

and specimens by 

, a monk painter of 

¢ and precious works 

ng observations: “The 

rigin of it has not been 

Five Dynasties traced the 

r i uang T‘ing-chien thought that 

Wu Tao-tzii started to paint bamboos (but these were in colour). Until Sung there 

was a gradual development; then at last Wén T‘ung appeared as a bright sun,” etc. 

(see quotation on p. 37). Then he tells about his travels during ten years in search of 
Wén T‘ung’s works and how he, during his stay in Indo-China, studied and clas 

every variety of bamboo. 


’ 1 Cf, Ku Kung Shu Hua Chi, vol. 
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After this historical introduction he gives his rules for bamboo painting. “In order 
to paint bamboo it is necessary to grasp the whole thing first completely in the mind; 
then, seize the brush, concentrate the attention, fix your eyes on the model and write 
it down quickly. Move the brush, go on, follow what you see as the buzzard shoots 
down on the hare. One moment's hesitation may defeat your work.” 

“Su Tung-p‘o said: ‘this was the way Yii-k‘o taught me, but I could not do it. If the 


mind knows the right way, but one is unable to do it, the inner and the outer (faculty), 


the mind and the hand, do not harmonize. It is the fault of not studying enough,’ 
As old Tung-p‘o understood the way, but had not enough training, how could later 
men have had it? They only knew that bamboo painting does not consist in making 
joints and piling up leaves. They have either not conceived the whole thing in their 
minds, or they covet the high and far away at once, trying to skip the preparatory 
stages, and give free play to their emotions, rubbing and smearing in every direction. 
They call that to take a short-cut in the brush-work. Really, one should start by 
painting joint after joint, leaf after leaf, concentrating the thoughts on the brush- 
manner, continuing the training without getting tired. The artist must thus 
accumulate his power (of expression) until he arrives at the point when he can rely 
on himself and possesses the bamboo completely in his mind. At this stage he can move 
the brush and follow the model he sees before him. If not preparing in this way, he 
will grasp the brush in vain and be gazing at the thing in front of him without being 
able to represent it. But if he knows the rules and principles, his work will become 
faultless, and he need have no fear not to succeed. He may feel bound or restrained for 
some time, but he will become able to go beyond the rules.” 


Such is Li K‘an’s general exposition of the conditions of bamboo painting; the 
rest of his essay is devoted mainly to questions of more technical nature such as 
composition, drawing, and colouring, the “framework”, etc., but when he discusses 
the ink-bamboos in particular, he makes the following statement, which may be 
quoted in conclusion as a device for all good bamboo painting: — 


“Every stroke must be replete with a living thought; every side look natural. When 
the whole thing is rounded off (as if standing free) and the branches and leaves are 
moving, then the bamboo is accomplished.” 

No paintings by Li K‘an have been identified, but those by K‘o Chiu-ssii, Ku 
An, and Wu Chén may to some extent make up for the loss. K‘o Chiu-ssit, fzi, 
Ching-chung, ao, Tan-ch‘iu, was a learned man and served as a censor of books in 
the Tien-li era (1329). He painted his bamboos mostly in combination with old 
trees and rockeries and reached such fame that some people considered him the 
greatest in his art after Wén T‘ung. A picture of his in the Palace Museum repre- 
senting a dry tree, a rock, and some bamboos is remarkable for its sensitiveness 
rather than for any great strength of brush-work.' 

Ku An, ¢zi, Ting-chih, served as a judge in Ch‘uan-chou in the Yiian t‘ung era 
(1333-1334), and painted bamboos after the style of Hsiao Hsieh-lii. He repre- 
sented the strong mountain bamboos shaken by the wind, bending and swaying 
like huge plumes, but yet full of virile strength. A perfect example of this mode 
is his picture in the Palace Museum, representing a tuft of high bamboo in strong 
wind on a peaceful rock.? Another picture in the same museum, representing some 


1 Cf, Ku Kung, vol. v. A small picture on paper: 1 ft. gin. by 1 ft. 5 in 
2 Cf Ku Kung Sku Hua Chi, vol. i. A large picture on paper: 5 ft. 8 in, by 3 ft. 2 in. 
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stalks of bamboo, an old tree and a stone, was done in co-operation by Ku An, Ni 
Tsan, and Chang Shén.* 

The foremost of all these bamboo painters was, however, Wu Chén, who in this 

field as well as in landscapes manifested his strong poetic temperament. He was 
also an ardent follower of the Wen T‘ung cult, and is said to have edited the short 
treatise known as Wén Hu-chou Chu P‘ai (Wén Hu-chou’s Bamboo School), which 
contains biographical notes about twenty-five painters who studied under Wén 
T‘ung or continued his manner in later years. The notes do not convey much of 
artistic interest, but they form another eloquent proof of the boundless admiration 
‘or the old master and his school. 
Wu Chén’s bamboo paintings represent mostly single branches or short sections 
of the plants occasionally combined with a piece of rock. They are simpler in 
design, more limited and fugitive than the works of the above-mentioned 
painters, but surpassing them by the spirited rhythm of the brush-work.? By his 
perfect command of the ink-tones Wu Chén succeeds, like Wén T‘ung, in giving 
an idea of the successive layers of leaves suggesting depth and space as well as 
movement, as may be seen in the picture here reproduced. (Pl. 124.) His works 
may, indeed, be said to meet the requirements formulated by Li K‘an: Every 
brush-stroke is replete with thought, every branch and every leaf is moving. T 
poetic significance of the paintings is often emph zed by inscriptions by t 
artist, short and terse poems with a tone of sadness or resignation: “Branches of 
Bamboo: An empty cave without a heart—but when the year grows cold its virtue 
will be known. The sky is bleak, the sun is sinking low, but they are still the same 
and keep their leaves in frost and snow.” 

Related to bamboo painting, though of a more limited significance, was t 
painting of water-plants, narcissi, orchids, and plum-blossoms. We had already 
occasion to say something about it in a previous chapter and mentioned there also 
some painters like Chao Méng-chien, Wang Yen-sou, and Tsou Fu-lei, who 
continued this special branch of painting during the early part of the Yiian dynasty. 
They were followed by other men who passed it on into the Ming period and who 
did charming things of the same type as their predecessors. It was pre-eminently 
an art of monks and Taoist recluses. Best known among these later painters are 
the two monks Pai Tzii-t‘ing and P‘u-ming (hao, Hsiieh-ch‘uang), whose paintings 
of reeds and orchids are highly appreciated by Far Eastern collectors,® and Wang 
Mien (zi, Yiian-chang), whose plum-blossom paintings are counted among the 
finest of their class. The water-plants and orchids by Pai Tzii-t‘ing and P‘u-ming, 


1 Ku Kung Shu Hua Chi, vol. v. Size: 2 ft. g in. by 2 ft, 8in., signed by the three masters. Also in Shik 
Pao Chi. 

2 Bamboo paintings by Wu Chén are reproduced in Nanshu Gwashu, pl. i, Bunjin Gwasen, pl. 10. Ku Kung 
Shu Hua Chi, vol. ii and vii. Tokyo Exhib. Cat., pl. 189. 

3 A characteristic picture representing Reeds and Water-Plants, by Pai ‘ing, is reproduc 
Nanshu Gwashu, pl. iii. A series of four fine pictures by P‘u-ming, “Rockeries, Plants, and Bamboos 
the Imperial Collection in Japan. Cf. Tokyo Exhib. Cat., pls. 214-17. 
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respectively, are of a somewhat freer type and convey more of the fragrance of 
nature than the pictures by Chao Méng-chien, though they may not equal the old 
master in the purity of the brush-work. 

Wang Mien was not a monk; he tried several times to pass the chin shih degree, 
but did not succeed. Finally he gave up further studies, bought a small raft, and 
started travelling, like the painters of old, along the rivers and lakes. Then he 
settled at the Chiu-li mountain in Chekiang and found it necessary (though very 
much against his artistic ambition) to sell his pictures in order to support his family. 
He was honoured by Emperor Hung Wu with a military office and died 72 years 
old in 1407. Like Wu Chén he used to complete his paintings with poetic inscrip- 
tions, and some of these were collected in the Chu Chai book of poems. 

In his pictures he transmits the ever-recurring message of the approaching 
spring with never-failing lyric sentiment and supreme skill in the handling of brush 
and ink.' They are all filled with the brightness and the fresh atmosphere of a 
March day in Chekiang, when the soil is steaming after a snow-fall, and the sky is 
transparently blue. The branches of the old plum-trees are sprinkled with budding 
flowers, quivering with life, sometimes sparse and scattered, sometimes swarming 
like snowflakes, fastened on the dark branches, which may be strong “like dragon’s 
horns”, or bending “like angling rods”. Their transient beauty is fixed in his 
pictures by the touch of a brush which is swift and crisp, yielding and strong, as the 
breezes of spring. 

We have no reason to doubt the tradition, according to which the artist, on an 
early spring morning, when new-fallen snow covered the ground and the trees, 
ran up on a mountain and cried out: “This is the time when I hope to be trans- 
formed into an Immortal and rise on high”. The same wish might have been 
expressed by many of the great painters, not only of the Yiian period but also of 
earlier times, to whom the great phenomena of nature, such as the new-fallen snow, 
were conducive to the state of mind which expressed itself in creative work. They 
delved into them as sources of inspiration and represented them not simply as 
outward motives but as reflexes of a universal consciousness, suggestions of more 
permanent states of life and beauty. Their endeavour was to dissolve in their 
works, to become the essence of the motives and to make them live not only by 
a resemblance with the changing aspects of outward phenomena but through the 
pulse of spiritual experiences which every one must make again for himself, if he 
is to understand the full significance of the painter’s work. 


to be found in the collections of Count Daté, Tokyo (Select Relics, 


1 Pictures by Wang Mien 
Rxhib. Cat., pl. 197), Mr. an, Shanghai (Kokka, 302), and Mr. Shao 


vol. xvi), Marquis Maeda (Tokyo 
Fu-ying, Peking (Pl. 126). 
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Kui Risichihy A Man seated at a Lads Bed. British Maseam 
Kui Keaichihy A Husband with his Gaily.tvlsh Mseum, 
Kui Risichih, 8 Lady listening her Husband's Reproaches, British Ml 
Ku Risky, The Instructress writing before two Ladies. British Miseu 
Alter Chang Séngey, rushing the Elephant. Freer Gallery Wi 
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the most prominent colours, such as the red a t black, may have 
Wkefreshefied, Gonsequently it becomes rather a mattez 7 otive 
opinion whet. 

copy. 
pean critic whom consider it a 
cuted in the early rt of the 
ever, have been expressed by Chinese a: 
greatest of all Chinese critics, Tur 
it as an original by the artist, though mu ¢ and according 
to prominent Japanese specialists, such 
Naito, it is 
it is not an 


in favour of 


been painted 


her picture by Ku K’s 


copy (now in the Freer Galle 


chillustrates a peemby the poet T 


Sao C 


inese Painti 
nr.7.1926,. The following his Dr. Naito 

"If one studies carefully the 1 i i 4 
ible to obs Cc} wen"by Chih Yung, 
the fe E a t 57-589 This resemblance 
mach E th ¢ r f U. ri t C t £20 

ot 


ted not later 


if period", 


- 50 - 


nly fantastic fairy-tale about the Nymph of the Lo 


222 4.3. It isal 
River, and Ku K’ai-chih’s illustrations no doubt did justice to 


imaginative element of the text, ich may be read in Waley’ 
translation. It seems superfluous, however, to dwell here om this paint- 
ing in detail, because it is an obvious copy, ed in a style which 


hardly can have more than a remote resemblance to 


nuous, not divided up into a number of separate 
he connecting elen 


hills and large 


historical records through J 


so-called Lieh Ni chuan, Record of 
illustrations ; 
been illustrated twice 


md century by Ts’ai Yung and the I¥th c 


(see above). 
latter "the feroines", 
Leputse 


trations. 


eel) On, Bey Pel) LIEN ST) Ie ys sane Fimmanugy 1p bine 
Abr T Titan boy mn Ca TBiay A type Faget tte tie. 
«. Pes 


pe, poem 


Peet fied ot coe Panad 
Ee ae pee el Bay Fomeje, 
totes bared tert Kone. fret botnet yan often he butr pad ha prvandinn 
wrhveh atunys rlealrl Bs ly fe eee aT By cos ofl Ler, Come 
Baaperety [remtan ank % 7 retlimn ts ig tobe of Ber Lx obit at cng: 
Ge tore or Lowy jrreBe fru era ee Aabybh Taies Leow. 
ab GQ Big iver pty tart) Dea Cp Beal tian. 

Whe Tat Mhaig Fan Ce Tg. De BaTircthelin'g of Hew ay aug 3 ane lle « 


Hardly less famous than Ku K’ai-chih was 
under the Liu Sung (420-479) ana acl EO ir 
cular importance in the history of Chinese painting connected with his 
mastership in the handling of the brush: he is said to have a plied to 
painting the same kind of free rhythmic brush stroke as eng Hsien-chih 
introduced in Writ ing Any doing a vhole picture without a 
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Bodhisattvas 4,1 feet high painted by Chang seng-yu and @ picture by Lu 
Tan-wei representing a spirit with yellow pace cateeth protruding at the 
corners of the mouth, wearing a golden armour and holdwing a banner in 
ebtnana. At his feet was a white lion of frightening appearance. On 
the ceiling of the great hall was a "mirror of heaven" under a bright 
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rant priests. I had these transferred to the Ching Ming chai to protect 
them against wind and rain. In the Hui Chang era (841-46) when temples 
were destroyed during the persecution of Buddhism, this temple was spared 
pecause” feted ES" « statue ottiing Huang. But at the end of the 
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field of painting, hardly more than an introduction to the 
iant efflorescence, which became manifest in the reign o: 
Ming Huang (715 - 755). ainting followed still 
the sam@ tracks as during the Sui dynasty 

produced du: z this century w 
others had a moral or political purpose, as 


pen s representations of foreign envoys bringing 


creations such as landscapes, 
Meee a: It is only towards 
the pictorial renderings of the life of nature beg 
an independent importance and painting becomes 
ing spiritual ideas of 
the Buddhist religion. 
From the little we 
early years of the T‘ang period 


rather strongly 


eign painters such as the above m 

by many Buddhist pilgrims who bro 

productions of famous paintings and 

models for the artists at home, We hear also about 


who went to India as for instance the sculptor ater 
Fa-chih, while another artist, Fatt Chang 
Hsi-Kuo-chih, a chronicle about travels to 


The Indian influence may also be observed meny 0: 


nec, 
compositions from Tun Huang which were executed Bases 
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him stand two Bodhisattvas, two ap orae (the Guardians of the Your 


Quarters of the bria) and a Suisia (monk). Lower dowm may be dis- 
Kh 


tinguished, rather faintly, two adoring men (ane eee tiech oreo en)! Over 
the head of the Buddha spreads a decorated canopy and two soaring apsayas 
(heavenly dancers or "angels"), The composition is impressively hieratic; 
the figures are powerful, the tall Bodhisattvas appear still, in spite 

of their highly decorated skirt-like dhoti, quite manly; raneee is an 

air of stateliness and refinement about all these divine beings, which 
carries inspiration, though their beauty has been subjected to the wear 
and tear of long ages. The colours have darkened (in the central figure) 
or faded (in the side figures), but the firm ame yet highly sensitive 
drawing is still plainly distinguished. 

The other compositions represent Shakyamuni Buddha seated on the 
lotus throne in the dharmachakra mudra (gesture of teaching), accompanied 
by only two Bodhisattvas, mhich\honeves are particularly beautiful; 
Amitabha Budd ae aan on a high ate, accompanied by four bhikshus and 
two Ser een peat and Ratnasambhava (the Buddha of Precious B 
on a high lotus pedestal attended by three figures on either side. 
last composition on the east wall, however, is almost obliterated. 
same very poor state of preservation makes also the detached Bodhisattvas, 
four standing and four seated, very difficult to distinguish. They are 
hardly more than faint tracings or reflexes of a great religious art; 
but whatever remains of them is of such nobility that we look in vain 
for anything of the same quality among the frescoes which have been pre- 
served in China, [fe22) 

The only picture knowmto us which in style and quality approaches 
these frescoes is the fragment of the so-called Hokke Mandara, belongi 


2.937 SS ; 
to the Museum of Fine Arts in pocton Ne It represents Shakyamuni seated 


Le 
on the sacred mountain, "the Vulture Peak", surrounded by devas, Bodhib- 
attvas and bhikshus, a composition which indicates that it was made for 
a temple of the T’ien-tai school, Unfortunately the lower portion of the 
picture is now destroyed and the landscape in which the figures are 
placed is hardly visible. The two Bodhisattvas placed at the sides of 
Shakyamuni ped rather closely|)resembling some of the figures in the 
Horyuji paintings. But this picture appears yak more Japanese in style 
than the frescoes,which may be explained by the fact that, according to 
an inscription, it was restored by a Japanese artist in 1148, The original 
Chinese painting is thus rather blurred, but it should nevertheless be 
remembered as a unique specimen of T’ien-tai art of the T’ang dynasty, 
ee sugcestive of great d ity and mystic beauty. 

Not a few of those numerous fresco paintings which in late years 
have been transferred from temples in northern China to museums in Amer- 
ica (Philadelphia, Cambridge, Toronto) and England (Brit. Mus., Eumorfo- 
poulos Oollect.,) have been hailed as specimens of Tang art. *) Such 
claims are however mostly echoes of Chinese traditions based on the fact 
that the compositions Peprodnes ose designs, while the ex on is 
of pat inten feakeec The emeime lack ofYdated specimens make it exceeding- 
ly difficult to amet definite ei these detached fresco 
paintings, but if we may draw some conclusions from a comparison with 


mrewer.. 
Buddhist sculpture, it mst befadeitted’ that none of them is earlier than 


the ain century. The three great Bodhisattvas in the British Museum, 


which by their extraordinary size and refinement are most impressive, 


13 d 
may be works of the weft century (or possibly the & yf while the 


es 
rest of the frescoes in the British Museum, the Fogg Museum in Cambridge, 


x) Of. L. Binyon, The George Eumorfopoulos Oollection, Catalogue of the 
Chinese Frescoes. London 1927. pp. 5-14, and Prof. Pelliot s review of 
this publication in La Revue des Arts Asiatiques, Vol. V, Nrs III-IV. 
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Mass., and the University Museum in Philadelphia probably are works of 


the wing Syed? No period in Chinese history was more active in re- 


storing and redecorating temples than the Yung Lo epoch (1403-1424). 
marked a kind of national renaissance; the general endeavour was 
establish as much as possible of the lost glories of the great T’ang 
This was often done in a somewhat emmee=art superficial fashion, but +t 
principles of design were borrowed as nearly as possible from the remains 
of Tang art Hiei merme aR have existed. 

hich may be earlier than the %&eFth century 
are the Hodhiskttva figures Which are set into the/walls of the entrance 
hall of Mr. house in sens I Ate stylistic char- 
acter is practically the s as t ye wooden sculptures from 
the secon 1€ and theiz/ execution is of a kind 
that bear i a \ The drawing is very 
delicate, i 3 > thi a from 
the colour which are Wainly light green, fale rose and brown violet. 
The haloes found th dg seem to bd made in imitation of radiating 
lights which shift from a \ig yellow to foluish green. This combination 
of sureness lin the rendering form and flightness in the use of colour 
is in itself\evidence of a hikh Btandard/ of artistic tradition. hers 
Mothing individual, \ pdhisat vas; yaa they are great works of 
religious art, the cannot be s id either by 
descriptions gr by small reprodug¢giiong. To call paintings 
masterpieces wpuld be misleading] 7 they are,nothing but average good 
examples of thd highest standard Buddhist painting in China at a period 


when it was still the expression 


/ eels 
x) For a full besoription of thi .inting: sii The Chinese 
Pavilion of C.T: Loo & Oo. and iis Fresck-paintings theon, 1928. 
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wodly, the more sinewy cow is rather bony and Y curving its back as it 

is being milked. The painter has depicted something he knew by actual 

observation and done it so naively and accurately that his small pictures, 

in spite of their "primitiveness",/ have become convincing representations 

of animal life. Pictures like these prove, tm@et@; that the painters who 

worked at Tun huang were by no means incapable of stepping outside the 


traditional furrows of religious imagery. 
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seen in the open space in front of the palace, and how picturesque they 
looked as the ambassadors moved about with their attendants waiting to be 
received by the Emperor. One of his ministers was so struck by this spect- 
acle that he suggested that artists should be employed to paint from life 
the different groups as they brought their offerings to court, so that 
future ages might have some idea of the glory and magnificence of T’ai 


Tsung’s reign" = Theapeinter—chocen—+o—penionn—tire—tesi wee emidentty 
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The CrprtBin, antores pac wee BK heseny ELE He be fae, 
+he—pieinee, it contains a number of strange-lookir nen with very 
grotesque heads some in long gowns, others almost naked, carryin, 
sorts of marvellous objects, such as elephants tusks, large p 
trified wood (or minerals), fans made of colourful plumes, bows 
kets, or leading different kinds of rare and wild animals.) Tr 
is highly entertaining as an illustration, the characterisation of the 
figures is almost dramatic, and though the execution reveals the hand of 
a copyist, the picture transmits an art of extraordinary concentration 
and originality. It makes us realise that the enthusiasm of the old 
tics for Yen’s paintings of weird people and animals was by no mea: 
aggerated. 
The seroll representing the Thirteen Emperors has been known for 
some time through reproductions published in China and Japan, but these 
are not complete, nor of the kind that would do justice to the artistic 
quality of the picture. It is only since about a year Borner) Ziaee 


acquired for the Ross collection in the Boston Museum, that adequate pho- 


(a 
tographs of AE ae DoS have become available, §#é fhe picture 


aw ohio 
hasYbeen ~repesas described and Nisin ce) a scholarly article by 
<i 
Mr K.Tomita in the Boston Museum Bulletin. We may thus refer the rea- 


? Stare Rene a eas OT. 0.38. frm Glan Mena Charing 
cr. Balt seine of The Muse of Fine ‘Arts. Boston. February 1932. 


i of- 


der to this publication, where all the historical informtions concerning 


wk 
the picture are brought together, /relataw here only a few of the main 


points in regard to the motive and its artistic presentation. 

The thirteen personages who are represented in the picture form a 
selection of the numerous emperors of various ini ea in Chi 
na (or over parts of the country) from Chao-wen Ti of the Western Han dy- 
nasty (179-157 b.C.) to Yang Ti of the Sui dynasty (605-617). Most of them 
appear in full regal attire, standing or walking, but there are four excep- 
tions to this rule, figures dressed in simpler garments and not accompanied 
by their ministers of state but simply by sergants, either male or female. 
These are all emperors of the short-lived and weak, though artistically 
gifted Ch’en dynasty (557-587 ),and they form by far the most interesting 
portions of the whole picture. Thus Ch’en Hstian Ti is carried on a litter 
by four grooms while other grooms are carrying tall fans on both sides 
the emperor;/Ch’en Wen Ti, the noblest character of this dynasty, sits 
a dais with two ladies in waiting standing behind nearer Ti likewise, for- 
ming a somewhat weaker pendant to the former, while the last ruler o 
house of Ch’en, Hou-chu, is represented as a small man in long loose ga: 
with simply a train-bearer in attendance. #+~map-indesodbe—eaid—het bach 
emperor with his accompanying servants or ministers forms a separate pi#- 
ture, and these successive groups have/ May Gontiee tt om woeneoa=ehemeetros: 
The main interest lies in the characterisation of the figures, the more or 
less imaginary portraits which, no doubt, are based on earlier originals. 
The strongest emphasis is naturally laid on the emperors but some of the 
secondary figures, the ministers, the servants and the ladies, reveal more 
intimate features of human character and offer thus more interest from an 
artistic point of view. 

The method of expression is mainly linear and in certain of the fi- 


gures of a somewhat mechanical character, but then too, as pointed out by 


ae 


Mr Tomita, "there are attempts in modelling of the faces by means of sha- 
ding in pale red and in various colours on the folds of the costumes - a 
technique which disappeared from the latter part of the T’ang dynasty (ex- 
cept in Buddhist paintings)... The principal colours used on the scroll 
are black, white, red, green, yellow, brown, and violet; all have deteri- 
orated greatly and are darkened by age, as is the silk on which they are 
applied." 

Several documents are attached to the painting all containing testi- 


monials by prominent critics as to its execution by Yen Li-pén. The earli- 


est of these writings dates probably from about 1000, or shortly before, 


and in this it is stated that the picture was painted by Yen Li-pen in the 


y} me Rewer an. 
chéng-kuan era (627-649). Sefeesi—arominekt “sifnayec olard have expressed 


their opinion to the same effect Asp one of them, the state minister Chou 


Pi-ta, qualifies this opinion as applyihg only to one section of the pic- 
ture. He saw the picture first in its ruined ariginal condition and then 
after it had been remounted in 1188,and wrote on it as follows? "I examined 
it and of the thirteen emperors, only in Hstian Ti of the Ch’en dynasty, his 
two ministers, the two fan-carriers, twoyattendants and four litter-bearers 
is the vigour of the brush especially excellent. The silk in this part, 
moreover, is particularly worn. I have no doubt that this portion,is the 
genuine work of Yen Li-pén. The rest appears to me to have been copied 
from the old and is therefore somewhat better preserved." - This observa- 
tion is,no doubt, well founded in so far as the whee picture i t scUu= 
ted uniformly by one hand yet, it seems far from certain that eniy+he—per- 
+pete—ef Hsiian niyeoula be Paeemerie ok Yen Li-pén. Mr Tomita has arrived 
at a different conclusion after a cabeful examination of the silk and the 
colours. He admits that the first six groups are replacements of earlier 
ones, which may have been destroyed beyond repair in the tenth or eleyenth 


century; they show fresher colours and a somewhat coarser drawing than the 
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other seven groups and the silk is different, but the rest are "all from 
the same hand" and the silk in this second half of the scroll is uniform: 
"In fact the same irregularity of threads in the waéaving runs from 7 through 
13 inclusively. For these reasons, we believe that if the Hstian Ti group 

be genuine, then the groups 8 to 13 must be equally so." 

However this may be, it can hardly be denied that the group repre- 
senting Hstian Ti carried on a litter,is the finest and m@t interesting in 
the whole series, not only because of the great variations in the assistant 
figures but also through the remarkably intimate characterisation of the 
emperor. Chou Pi-ta had good reasons for extolling it above the rest of 
the painting. Yet, it seems hardly possible to draw a line of demarcation 


(between this group and those of the two following Ch’en emperors) in regard 


ree ae 
to style and technical execution? And the same may be SE rs the 


execution of the three last emperors, Wu Ti of the Northern Chou and Wen Ti 
and Yang Ti of the Sui dynasty, although they are represented in the same 
stiff ceremonial attitudes as the six first emperors at the beginning of 
the scroll. We have thus no ee#eei reason to discard Mm. Tomita’s conclu- 
sion that the groups 7 to 13 may be by Yen Li-pén. 

To what extent he has copied the figures from earlier portraits or 
composéd them by imagination is difficult to tell, but it might be supposed 
that the four Ch’en emperors, who are represented in a so much freer fashion 
and with mope life-like and varied assistants than the others, are more 
imaginative inventions by the artist than the uniformly ceremonial perso- 
nages in regal attire,. The groups of Hstian Ti and Wen Ti in particular, 
may indeed ,be reckoned among the most interesting remnants of early T’ang 
painting, which have survived to our days. 


In addition to the pictures by or after Yen Li- -péen described above 
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in hs Bosbry Mediums, 
uA short scroll }representing Scholars of Northern Ch’i Dynasty Collating 


Classic Texts, « : 
" oteo : a : b 
—tentbhe—ioston—limssua hasbeen attributed to Yen or described eer picture 
in his manner by prominent critics ever since the Sung dynasty. Inia co- 
lophon on the picture written by Fan Ch’eng-ta (1126-1193) it is stated: 
"This picture of 6011 i cS in the Northern Ch’i is traditionally said 
to be done in the manner of Yen Li-pén. It is described fully in Huang 
T’ing-chien’s (1050-1110) Record of Paintings. This scroll, however, lacks 
the seven scholars who are seated on two daises. It is clear that half 
(of the whole picture) has been lost." - The other four inscriptions by men 
of the Sung period refer to the motive of the picture and not to the artist 
put in the later colophons by connaisseurs of the Ch’ing dynasty the pic- 
ture is again commended as a work by Yen Li-pén and it is also described 
as such by An I-chou in Mo Ytian Hui Kuan and by Lu Hsin-ytian in Ji 
Kuan Kuo Yen Lu. In the Boston Museum it is now catalogued as a work of 
the Northern Sung period probably after a design by Yen Li én which, no 
doubt, is the most exact definition that may be given to this picture. 
Ghetgustens aictameakietrenmesents a gathering of five scholars 
assisted by a number of male and female servants, occupied in reading and 
copying ancient writings,yreproduces probably (as stated above) only one 
half of the original composition. The scholars who were appointed in 556 
by emperor Wen Hstian of the Northern Ch’i dynasty to collate the classic 
texts webe twelve in numbery and, according to Huang T’ing-chien, the ori- 


ginal picture or drawing (f€6n-pén) represented the whole company. The very 
free and animated composition may be seen in our Bee ese Vil eatin 
its culmination in the group on the dais where one of the worthy scholars 
is pulling the strap of the trousers of one of his collegues whé is prepa- 
ring to go away and who resists with a smile the friendly pull. 


x/ Cf. Mr.K.Tomita’s article on this picture containing all the historical 
informatiéns regarding it in The Bulletin of the Museum of Fi Arts ,Boston. 


Aug. 1931. 
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ie 
This central group is be itself a masterpice® of composition, and it 


must have become particularly famous because we find it reproduced also in 
another picture now in the Palace Museum in pefing and attributed to Chin 
Wen-po, a less known painter of the 10th ee! In this picture, which 
is known to me only in reproduction, the dais with the four scholars and 
the female servants standing behind and at the side (carrying the ehin and 
the big cushion?) are placed in a garden landscape. There are rockeries 
and some high trees behind it, the whole picture being treated as a hanging 
scroll. The figures are distinctly weaker and of amore modern type; whether 
the picture is a work of the 10th century,is impossible to tell from a re- 
Dh ne Dire 

production, but it is quite evident that it is a later render: Ythan the 


scroll in Boston. And as the grooms with the horses and the two figures 


nearest to them also are left out, one may ask whether this later picture 


lier rendering of this motive, "Collating the Books in the Northern Ch’i", 


by Yang Tzu-hua, a sixth century painter, who was particularly admired by 
Yen aa The probability lies near at hand that Yen followed this 
earlier representation at least in part, but we would venture the supposi- 
tion that he added on his own account the horses and grooms which stand in 
a rather loose connection with the rest and which to us seem particularly 
eharacteristic of Yen Li-pen. The bearded groom of Ter e type reminds us 
of certain figures in the Hsi Vii t’u -sqmet@ in the Nationad Museum in P 
and the horses are quite like those of whee Tai Tsung’s tomb which also 
were done from drawings by Yen Li-pén. 

The probability that the Boston scroll faithfully reproduces a work 


of Yen Li-pén seems to us very great, but it is evident, that the execution 


x/ Cf. The Palace Museum publication, Ku Kung, Nr.1, 
xx/ Cf. Mr. Tomita’s article in the Bulletin. XIX. p.62, 


must be later. It is very delicate ana ge" in a fashion that was prac- 
tised ‘at Hui Tsung’s academy in K’ai-feng. The drawing is done all through 
with fine ink lines and over this are spread thin pigments with a light 
hand. The picture has darkened by age, but the sensitiveness of the 
louring and the fine quality of the drawing may still be perceived. 
Mr Tomita: "Although the lines are extremely delicate, the assurance 
strength of the hand which drew them are marked. The soft and stiff 
terials (of the costumes), whether falling loosely or in plaits, are clear- 
ly differentiated. a most remarkable of all are the faces, especially 
those of the Pee Their seriousness, their eagerness to accomplish 
the task entrusted to them, their jocularity when a moment of idle relaxa- 
tion is their reward, are admirably expressed. The faces, ch are only 
about one inch and a half in height in the original, when enlarged, reveal 
a master-hand capable of delineating vivid portraits in thin brush-strokes 
without any attempt at light or shadow." The merit of this extraordinary 
quality of draughtmanship may be largely due to’ the executing artist, who 
must have been one of the great masters of the Northern Sung per 
the types, their character and expressiveness must also have existed in Yen 
Li-pén’s original. 

Yen Li-pén painted also Buddhist pictures, though of a more unusual 
kind, as for instance, Manju¢4ri’s visit to Vimalakirti and the Brushing of 


Thay bart Fein Tewari of tartar Corpor sTeeuy 
the Elephant, which are mentioned by hang Ch’ou.Wafter having’ described 


the former of these two pictures, he says that it was noe ration when 


was called "fhe colour Magician". 


—the- composition but atso—the—time s 
Dene nede—whertes—the—mate- 


7 


alive, 


adds to the Mifficultj.of arriving at a conclusion ala its age. The co- 


—a-tetitetiy—ear- 


Li-pén’s figures which aroused the enthusiasm of the old critics. He is 
said to have mastered all "the six Se ae put his greatness as a 
nius depended on the chi yung, "theYspirit"hammess to use Hsieh Ho’s ex- 
pression. He was original, fantastic, creative even to the degree of ne- 
glecting natural verisimilitude and the haws of nature. y telling in 
this respect are some of the remarks made by £ a eer 
abruT An ptn's x 
Tung Yu Yen Se baavune Wei Ch’iao tu (The Bridge on the Wei River }: 
"The picture represented the Court of Han accepting homages from 
some foreign tribes on the Wei River at the first month of the 
length and breadth, far and near, could not be measured. Hibiscus, apri- 
cots and plums were all blooming together. Men, horses, harses and trees 
were all out of shape. It was not like the pictures of to-day. 
the reason of its excellence? It seems to me that the people who 
pictures attach too much importance to outward likeness, which is not 
real thing in art. If an artist is to reach spiritual significance, he 
must give an original interpretation and avoid the traditional. 
enough to copy the shapes and lay on colours. That is like 


clothes and to sit crosslegged instead of laying dow to rest, which will 


enable you to move freely afterwards. In such a way people will never reach 
a proper appreciation of the brush-work of a man like Yen Li-pen." 


197-6 
x/ Quoted in Ch *ing-ho | Shu Hua Fang, III after Kuan Chuan Hua. Pe. 


945 


"For an eternity my entire household stumbled forward on foot.... 
ud, in mire we dragged, clung to one another", writ 
after a description of the burni of the imperial 
massacre of the people, he adds: "01d 
hundred cycles, in secret wept with silent tears." 
Tu Fu was captured by An Lu-shan‘s men and t 
kind of ¢ hyity +8 the capital ; 


who held a 


capital or did he 
where his gods and dragons were in grea 
on this point. We not know even how 


aro/ 
tical disaster, b ances that he 


great deal could 
(which are said to rave 
not our tas. we mus 
= 
eas cries told 
historical infor weeks t ha 
ical allocution b: 


near Ch*an 


x/ cf. Florence Ayscough, Tu Fu, tobiography of 
(London 1929) p. 209,213 
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pression even though it may not be of any greater age. The wrinkles of the 
mountains are here made according to the "lotus fibre" method which was con- 
sidered a characteristic of Wang Wei as also appears from the mountains“in 


a art 
the style of Wang We i/reproducea in the Chieh-tzu Yiian (1676). 


ES Pres lake 
A third copy of oy was in the Strehinesk collection which 


later on passed into the possession of Mr Fahraeus, wileewen to ttepereet. 
WH a weet 

mid Glottse was a’ rotevtrety—recent reproduction of the scroll owned by 

Mr. Lo Chen{-yii, sxcowbes—by—em—inferior—artiot, 


tent Oo Imperial Manchu collection in Peking was a smi picture,called 


Hstich Hsi bu (Snow the and considered as an original by Wang 
Wei. We repreduce it from a photograph acquired in Peking whidh evidently 
\ 2 


\ Ch 58 \ 
does no justice\to the picture.v The conception as a whole, the| snow covered 


hillocks and the Yensifively drawn trees are evidently in the dnner of 
Wang Wei but the exdg) tion does not seem to be as refined as we Would ex= 
pect in an original wdrk by the master. The writings and seals y emperors 
Hui-Tsung and Ch’ieh Lu ean hardly be accepted as sursfoient prt ofs of 
its authenticity a the \yonmentary by Tung Ch’i-ch’ayg is not of| the most 
convincing reina. / / \ 

Emperor xtut Tsung, or Xe writers of his opttadogue, do not poem to 
have been very/ strict in the use of the masters name: no less than 126 
paintings are/there ascribed to Wang Wei, avd it seems doubtful whether any 
one of them was an original. Mi Wei ha@ evidently excellent reason 
remarks; "Pdintings of snow scenes Ch’iang-nan artists in a 
ling that gf Wang Wei are usually’ hailed as the master’s works." 
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iy See [ze must have loved the snow above everything else in nature. The 


harmonious quietness and peace that an abundant snow-fall spreads over the 
landscape must have made a particular appeal to his sensitive soul. Beside 
the pictures described above, several snow landscapes by him are mentioned 
by old and modern critics, as for instance: Angling in Snow (mentioned by 


Tung Ch’i-ch’ang), Snow piled up on a Thousand Peaks (mentioned by Kao Shih- 


x 
chi, a critic of the 17th century), The P’a Bridge in Snow Storm (in the 


Liang Chang-chii collection), Falling Snow by the River (formerly Tuan Fang, 
xX, 
now, R.Lehman collect. New York), The Bananain Snow (mentioned by several 
xxx, 


critics, known in a late copy) and others. het the Heng Chuan +n, the 
picture of his country home, showed scenes of blossoming spring time, and 
there were other pictures of his representing autumn mists or spring rains. 
The range of his motives was however not very wide. Like the great poets of 
the same period he returned over and over again to certain favourite motives 
expressing them with a depth of feeling and a realization of their spiritual 
sighificance that was his ow personal secret. It matters little what we 
call this secret, this vision or lyrical interpretation - music or poetry - 
it was something of his heart as well as of his brush, and it made him be- 
loved as only a great poet may be. When Su Tung-p ’o had studied Wang We 
picture Ailist-rain at Lan- ien™% which also was provided with a short poem, 
he wrote: "In reading Mo-@h’i’s poem I fini in it a picture, in looki 
Mo-6h’i ’s picture I feel a poem." The poem on the picture was as follows: 

The air is cold, the red leaves scarce. 

On mountain paths no rain as yet. 

The air is moist and wets the clothes. 

"This is Mo-@h’i’s poetry; though someone objected and said that it 


3 
may have been added by an amateur on Mo-ch’i’s picture." 


x/ Cf. Waley, p.149. 

xx/ Cf. Ferguson, p.74 

xxx/ Cf. Hirth, Seraps ete.(1905) p.84-86. 

§/Su Tung-p’o’s colophons; also quoted in Ch’ing-ho Shu Hua Fang.III.1.80 
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The foremost of gt thexXflower-and-bird-painters in Shu and pro- 
bably one of the greatest masters(in this sseeset ficlda/that ever worked 
in Chine, was Huang ChYian. He was active about the middle of the loth 
century in Ch’éng-tu under Wang Yen (919-25) and Meng Ch’ang (934-965), 
two rulers of the later Shu kingdom, who honoured him with high titles and 
official charges. We are told that when Wang Yen asked him to improve an 
eye in Wu Tao-yiian’s painting of Chung Kuei he refused to do it, pointing 
out that the whole meaning of the picture could be destroye 
stead a copy, peieted ae the fashion 

His paintings were executed with 


the best points of various schools and combined them: Flo 


he learned from T’eng Ch’ang-yu, bird paintir 


from Hsfon Chi, 


(s 3 » Though he studied in (the various 


was strong and daring; § G the traditional rules 
and surpassed greatly his various teachers. It is g rally said that in 
poems and in Han Yu’ says y character has a definite source, 

in the same sence it ma 

derfub parts of various styles. 

ter times equal to him. He nted all the mour 
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the rocky islands, angling boats and old rafts on 
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953 in th 2 a hall of the king’s palace were so 
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Chen in Shu, who was a specialist in raising 

said that Chiian grasped the very life of the birds and ad = 
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porte cs is Lee, imitatepecaé earlier bird painters. No less than 
349 of his pictures are listed in the Hstian-ho catalogue in succession 
to the above remarks; the great majority of these pictures represent 
birds in landscapes, but there are also a few Buddhist and Taoist motives 
among them. 

Stories from other sources y be quoted to illustrate the ra- 


ordinary life-likeness of pie eet birds but it seems hardly neces- 


sary. Huang CHtian was evidently right when he said about himself that 
he drew things as they shart He is said to have u e ing. 
brush so that the ink lines were hardly visible, and 

pictures may, on the whole, have depend more on the 

the ink drawing or the brush strokes it is evident 

eeeeee in his paintings of bamhoos 

Smee the brush-stroke was e mtialybut t 

that he introduced séOké-te—hewe-ween a kind 


the use of colour without any visible outlines. 
Chars 
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These remarks about Huang Ciifian’s art are well born out 


ting called Li g Chii Chin | (The Willows at the Pool with 


Birds) which has been published in a seri large photographs 
without any text or indication of its omer. To judge by its 
must have formed part of the Imperial Manchu collection 

the Hstian—ho collection. The original is unknown to #8, but 
graphs convey a rather convincing impression of a vem fine 


ting,very likely by the master, It is painted on sil} i and abun- 


x/ Su Tung-p’o had evid ntly a somewhat different opinion about this; he 
writes: "Huang Clittian inted the flying birds with their necks and feet 
extended; but sanebody remarked that when the birds stretch ir feet, 
hey never extend neck and feet ah the same time. This mez e found quite 
true on observation, and it is thus evident,that he looks at things 
does not always discriminate; though he was a gr 
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vs Lotus and Ducks and Lotus and H ns Tr; = 


terial as well as the execution make it pro et they were pain 
not later than the Sung period, and if we attach importance to their 
wonderful lightness and suggestion of quivering life, it 

gined that they were don 
wers and big green leaves are 

als are falling, some leaves 

sweeps through every fiber of 

execution is however less 

its refinement and exactitude. I 

discerned in the contours of these pictures 

similar type, though inferior in 

Hstt Hsi school. 

Another flower painting of a similar type as 


Chion-in was in the great collection of the late Marqu 


Tokyo, which I had an opportunity of studying some ten ye: 


is accepted by the best Japanese authoritie 


position consists here also of lotus flowers 


ducks, but it is richer and more varied than in the above mentioned prtares 
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The most importa: 


were Wang Ch‘i-han and Chou Wen-chii, both active a > court of king 
How-cluw 
Li Hes Their delicate 


at 


the 


observa 


side of 


- def. 


present v attractively the stylistic 


ters. The main subject of both are 


himself with a dog and 
ce J 


mallows,Ywhile in the pi 


a company of s small children 


his reading 


aloes 


A frew tel larger pretict tu tha fora of a ther? Serrll Cras 
ditionally ascribed to Chou Wen-chti, is in tt British Museum, 
represents four women and several children ga 


lined by a low balustrade beyond which 


with lotus flowers. At both ends of the t 


the middle 


two outer g: 


ed, by 


Seer Sa pA 
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A figure painter of entirely different origing, scope and character 


puerbemactidianes wes active pt—the-ené—ef—D-ene=emé during the Five Dyna- 


Rembex—ss the so called Hou Kitan tribe, whe-hewerer—hes—ten—e—preminent 
-place—in-Chinesemexi-histesy. He is classified in yA Hstian-fo Hua P’u 
as the most important painter of $arbarian people and horses and also 
mentioned with high commendations by Kuo Jo-hsii and later Chinese critics. 
No less than 65 of his pictures were preserved in the imperial collec- 
tion, mostly representing horsemen, hunters, barbarian camps and the life 
on the great plains beyond the northern border of the Middle Kingdom. 

The descriptive notice about his art in the Hstian-Ho Hua P’u may be worth 
quoting: 

"Hu Kuei from Fan Yang painted barbarian horses. His compositions 
were ingenius and intimate; they seemed sometimes overcrowded or scat- 
tered but the brush-work was clear and strong. His camp scenes with all 
their paraphernalia, his pictures of shooting and hunting tribesmen were 
delicaté and minute, 4 representing with perfect clearness every detail. 
His camels and horses were more broadly paintéd with a brush made of 
wolf’s hair so as to give them more life. He interpreted all these things 
very skilfully as may be seen from such pictures of his as The 
ders coming down from the Yin Mountain, Eagle Hunters , qs E 
and others, His oreo or painting was continued by his son Hu Ch‘ien. 

=x, 


Mei Yao-ch’en wrote a colophon on Hu Kuei’s picture of Barba- 


woollen tents surrounded by screen walls the cauldrons are boiling 


1g 


the 


x/ Cf. Pei Wen @hai Shu Hes # 

xx/ Mei Yao-ch’en (1002-1060) was a distinguished scholar and poet of the 
Sung dynasty, a close friend of Ou Yang-hsift. Cf.Giles.Biogr.Dict.1511, 
His colophons on Hu Kuei’s paintings may indicate that the painter 
lived into the Sung period. 


drums and horns are silent and do not scare the wild gees of the vast 
plains...... From Mei Yao-ch’en’s words may be realized that the Kuei 
certainly was no vulgar man." 

We have no information as to where this great artist learned to 
paint, but it seems rather evident that he had been in contact with Chi- 
nese art, though he may have spent most of his life outside the borders 
of the empire. He would hardly have become so highly appreciated hy the 
Chinese scholars and critics, if he had been entirely unknow among them 
personally and the specimen of his art that still survives (whether it 
be an original or an early copy) indicates also a close adherence to the 
pure Chinese traditions of style. 

The picture in question is one of the great treasures in the Mu- 


seum in Boston. It is a small fan-shaped painting on silk and repre- 


sents A Mongol Horseman with a Hawk an Quarry; the old label on the pic- 


ture read "Hu Kuei’s Barbarian Horseman." It may however be noted that 
Okaura considered this picture to be the work of an early Sung master, 

a distinction which perhaps does not exclude HufKuei *s authorship if he 
lived to the beginning of the Sung period, However this may have been, 
it seems to us that the general character of the picture Seeasphohe 
<= to the descriptions of Hu Kuei’s paintings of barbarian hunters,-eat 
hersemen ani the same is true of its execution in a very fine and exact 
manner: every detail for instance of the horse trappings is carefully 
rendered and yet, nihesie Seago nes & strong and BP Stemecter. The 
man is standing at the side of his horse occupied in tying his quarry 
(an eagle?) at the back of the saddle. The hunting falcon is proudly 
seated on the front of the saddle, and the short legged Mongolian ponny 
is sniffing at the siemt crass that covers the grarnd. This group is 


however not placed in the midst of the picture but as close to the right 


_ 38. 


edge as possible, while all the rest of it is simply an open grass-co- 
vered plain reaching up to a high horizon - a very suggestive arrange- 
ment by which the painter has contrived to give an impression of the 
wide expanse of the hunting grounds where the prey was caught. 


Four other small pictures in the Bele! museum may be mentioned in 


this connection as they ewieeemeky are mereients their eherseteristt<e mo- 
tives with the art of Hu sued, n@ eed SOT eo welartth any other 
(AR urhars ures Aheur a. , 


The Bln an 
painter G ley are illustrations to the story about Princess 


Wen-chi’s eaptivity in Mongolia and her return to China and no less than 
three of the scenes are staged on the Mongolian plains, while the fourth 
illustrates her arrival at the paternal house in a Chinese city. Those 
scenes from the wind-blown sandy plains of Mongolia,where the nomads have 
pitched their camps of large woollen tents screened by walls of felt or 
hide, where horses and camels are rested or grazed at some river bank du- 
rin the breaks in the journey while soldiers with pennants stand on guard 
(and where the Chinese people look as strangers), are evidently painted 

by somebody who possessed an intimate knowledge of the country and the 
barbarian camps. Everything down to the minutest details of the mens’ 
outfit, the horse trappings, the construction of the tents and the pre- 
paration of the food in the large tripods is represented with convincing 
simplicity and directness, conveying the impression that the painter 

must have seen and lived among such things. The very remarkable artis- 
tic charme and expressiveness of these pictures result, as a matter of 
fact, much more from the vividness with which the separate groups of 

men and animals are depicted and from the faithfulness in the descrip- 


tion of all the paraphernalia than from any strictly compositional fea- 


pigt 


true, that the sceneries are transposed in accordance with a definite 
sense of style, but this is much more naive than in the works of the 
average Chinese masters, producing also a curious correspondance between 
certain parts of these pictures and the works of so called primitive 
European painters.of the 15th century. It is very seldom that one meets 
with Chinese pictures of Yearly date which to the same extent as these 
remind one of parallel artistic endeavours in other countries, a fact 
that rather tends to support our surmise that the artist did not come 
from any of the great centres of Chinese art. 

Yet, he has also been well acquainted with the life in the Chi- 
nese cities as proved by the fourth picture in the series representing 
the return of Wen-chi to her paternal house. This scene takes place in 
the busy street of a Chinese city at the entrance to the family compound. 
The princess is received by various members of the family under the roof 
of the inner gate pavilion, while porters are hurrying with her luggage 
over the court~yard, and the horses and guards are resting before the 
outer gate in the street. The event has attracted crowds of people, as 
such things do in China, where crowds emerge with surprising facility 
when something unexpected takes place. The whole thing is so naturally 
depicted, that one seems to recognize it from actual observations. The 
walls, gateways and pavilions are quite similar to those which still may 
be seen at the residential compounds in the old cities in northern China, 


But here too one cannot help but Hots oenes a certain lack of stricter com- 


that—we—hevo—ebserved—in-—the—othos=piediumes , Nothing could -hewerer be 
more entertaining than the painters representation of the crow in the 


street, the food-vendors, the sooth-sayers, the greeting friends, the 


priest with his page, the coolies and so on, they are all characterised 
with a vivacity that easily makes us overlook the somewhat map-like scat- 
teredness of the picture as a whole. 

The traditional title and attribution of these pictures: "Auspi- 


cious Omens of Kao Tsung ’sV by Hsiao Chao" must, indeed, as explained in 


an article by Mr Tomita, be the result of some old error and cannot be 
x 


considered seriously. The motives have nothing to do with emperor Kao 
Tsung’s accession to the throne and the artist must have been of an ear= 
lier age than the 12th century painter Hsiao Chao. The consensus of mo- 
dern expert opinion seemsto be that the pictures were executed in the 
Northern Sung period, and ear ee Na bees ela sere 
of—prinitiveness—whieh—mekes—it—prebeble—thet—they Were exetrted es 
early part of the period, if not before. As to the artist, we have no 
clue whatsoever; but the motives as well as the somewhat scattered manner 
of composition and perhaps also the execution with strong ink contours 
and more broadly painted in pigments point in the direction of Hu Kuei. 
The pictures may not be his works, though they answer peculiarly well to 
the descriptions of some of his paintings} Ale may have been dead when 
these pictures were made, but his art and style lived on in the works of 
his son Hu Ch’ien who is said to have possessed "the spirit of his fa- 
ther" and to have followed the older Hu so closely that the creations of 
the two men could hardly be Ree ean These two men were the most 
famous painters of Barbarian people known in the time of emperor Hui 
Tsung, and ithies thus near at hand to connect the above mentioned pictures 


with their family style, even though it is impossible to make any definite 


assertion as to their master. 


x/ Cf. Bulletin of the Museun of Fine Arts. Boston. June 1928. 

xx/ According to Hsuan Ho Hua pu u Hua Chien painted similar scenes as his 
father, with equal refinement and success and was represented with 44 
paintings in the imperial collection. 
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ers,we may indeed suppose 


the greatest contemporary masters wer shyt works of art.No 


to emphasize in rhythmic lines the 
ylistic char 


almost 


emperor Wu(141 
eping of his paint 


another 


ther thick as clou 


Cho's rebellion(190 A.D.),the court 


iu Yao (d. 328) started a rebellion mo: 
2d.Then came Huan Hst (another rebel; 369-404) wk 
great passion for beautiful and r ings. All the calligr 
nous paintings of the country were brought to him. At the time of his 
revolt he took hold of all the valuable objects of the Chim, court. Ho Fu- 
sheng relates the following in his book Chiu Chung hsing: The rebel Liu 
Lao-chih sent his son Ching hstian to emperor Hu: 
mission. Hstian was delighted and showed h his calligraphies ar 
which they a red together. When he was defeated (419) 
Ts’ang-hsi to the palace to take possession of them. Kao Ti (479 
Southern Chi dynasty had the most valuable ones cla: 


this classification was made not according to periods but 


There were 42 names from Lu Fan-wei to Fen Wei-hsien ar 


27 classes comprising 348 scrolls. And when he was free from affairs of 
in the mornings and evenings he took them out and enjoyed them. 
; Liang Wu Ti (502-547) added many veluable and rare things and was 


ways trying to complete the coblection. Yuan Ti (552-555) was very accomplished 


29 A 
and talented in the arts; he was himself a good painter. Precious and 
rare old things were accumulated in the palace. 
At the time of Hou Ching’s rebellion Prince Kang dreamt several 
times of Ch’im (Shih) Huang and that he burned agein all the books. And 
it really happened soz secewee several hundred pictures in the place 
were burned by Hou Ching.When peace was reestablished after Hou Ching 
pictures still left were transported to Chiang-ling (in Hupeh)and then 
(435-950) 
destroyed by General Yii Chin of Western WeiN When Yiian Ti was going to 
abdicate, he brought together all the most famous pictures, callig phies 
and classical books, some 240 000 pieces in all, and ordered a servent of 
the inner apartement to burn them. The emperor wanted to throw himself into 
fire to burn with the pictures,but a palace lady seized his garment 


saved him. He took the precious sword from Wu Yiieh and trying 


nst a pillar he exclaimed:"0,thst Hsiao Shih-€hleng (a name 


self) has come to this! Learning and culture me to an end tonicht!" 


Yii Chin and his followers took out of the ashes mor 000 bdoks 
and paintings and brought them to Ch’ang-an. fore Yen Chih-tui wrote 
a song called Kuan Wo Sheng. Millions of people were captured, thot 
cartloads of books went up in smoke. Nothing like this had been know 
history. All literature was destroyed. 

In the T’ien-chia era (560-66) of the Ch’en 
did his utmost to search for more (pictures) and he got together 
ber. When the Sui conquered Ch’en two official re-coré ers,Pei Chi and 
Kung, were apvointed to take care of them. They collected more than 800 

(606-616) 
pieces. Sui Yang TiYbuilt at the Eastern Capitsl (Loyang) behind the 
Wen tien two towers; the eastern was called the Miao Kai (Excellen 
tower and served for the conservation of ol4 writings; the western was 


called the Pao Chi (Precious $hings) tower and served 


4- 
otd pictures. When Yang Tiwent to Yanfchou (605) he took them all with 
him. During the journey the boat was upset, and more than half (of the 
picires) were lost. When Yang Ti diedhis pictures camel all) in the posse- 
ssion of Yl-wen Hua-chi. When Hua-chi went to Liao-ch’eng (these pictures 
were all taken by Tou Chien-t8, and those left at the Eastern Capital 
came in the possession of Wang Shih-chung. When the holy T’ang dynasty. 
in the Sth year of Wu +6 ,had conquered the rebels and captured the two 
false leaders, the precious things kept at the two capitals and those 
taken to Yang-chou all came into the possession of the House of T’ang. 

An official of the Ministry of Agriculture, Sung Ts’un-kuei was appoin- 


ted to bring these (treasures) by boat (to the capital),but as he was 


going westward and was near the capital, the boat aynk in the midst of the 


river and only one or two tenths of the pictures were saved. 
ng of the present dynasty there were only 
together with those of the Sui and the pevious dyna ties. |T’” 

{took a great interest in them and acquired some more pictures from the 
people.In the time of empress Wu Hou Ch’ang I-chih advised that painters 
Should, be called to restore (nd copy) pictures in tt lace.Every one of 
them working along his special line did his best to produce faithful 
copies. These were mounted in the same way as the old pictures, so tha 
no difference could be detected. Most of the originals were taken by 
I-chih, and when he was beheaded they come into’ the possession of Hsiieh 
Chi, the Junior Guardian of the Heir Apparent. When Hstieh Chi died, they 
came into the posséssion of Prince Fan of Chi (the brother of the Empe- 
r@ who after his death was known as Prinee Hui Wen). The Prince did not 
make a report about these things tne stolen pictures) and as he became 


afraid he burned them. The pictures kept (secretly) by Hstieh Chi and 


Prince Fan and those collected by duke Wang Fang-ching of Shih-chtian 


=49C~ 
then came back to the palace. Through the rébellion of An Lu-shan a 
great number were scattered and destroyed. 

Su Tsung ( 786-762 ) dia not Ze AScgolermens he 
distributed them freely to relatives of the imperial femily, but as 
these persons did not care for them,they sold them to unvirtuous hands. 
But things usually come back and find their home where they are most 

7 (700-504) 
appreciated. In the \troubles of Te Tsumg’s reignYthey were again 
seattered and lost. What a pity! 

From old times war and fire often destroyed the pictures (of the 
imperial collections) and floads impaired them; and the older the pic- 
tures, the more of them were lost. If in those times the emperors did 
not take en interest in the paintings, nobody searched them out, Fh al 
were no connaisseurs to appreciate them, nobody to distinguish tt good 
from the bad. - Then no great talents apveared and even things poor as 
a dead rat were gems. Truly, nowadays the people are very numerous but 
the fine arts very scarse, and painting in particular has much decayed. 
Though the people did not take the ink spot for a fly,yet, their tigers 


: we 
are like dogs. 


“Then the author tells about the formation of his family collection 


Spotty 
su 


and how it came into imperial possession. He ends up with the following 
remarks: "Alas, ‘even the loyal, filial, rightous and heroic men of old 
have not been recorded but remainged unimown. How can we then know about 
old calligraphies and paintings? During the Holy T’ang dynasty of the last 
230 years many great artists have apneared; we have seen and heard about 
(713-740) (42-759) 

them. In the K’ai YuanYand T’ien PaoYeras these men were very numerous. 
What use(need) to demand stery of all the Sig principles (defined below) 
when skill in one of them may bring success. Human figures, buildings, 
landscapes, horses, spirits, flowers and birds are all special branches of 
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with Wa Taodtea in pa itjng the AIRE NS of Sz zachuen 
ced the f1 anew of emperor 
have been 
4 STF ; ae a 
emperor,which was so natural"that one could hear at night tt 
waves" He may,indeed,have been somewhat less formal and more naturalisti in his 
landscapes than his great father. 
pictures ascribed to Li Chao-tao have no gold lines around 
uettes like the copies after Li 8su-shiin, thougt 
manner 
a similsr¥with sharply cut rocks which 4 their pinnacles through the circ- 
ling clouds and tall trees in the deep valleys where diminutive figures tre 
with vivid _ colours 
on horse-back.Such a picture on a large sca : i th versity 
um in Philadelphia;the composition is characteristic but the execution can 
; + 
efore the end of Mi: or Revers 


similar in styie thls F ourerior £ from an artistic point of view 


picture in the National Museum in Peking.It represents travellers res- 
Te toads hurt leak eve Te Te priteben wy 
ing ir journeys along steep \rewebety passes, and a fe eel Le 
Un past BD SSE seoeeb sta pe EB AL iy re TR 
_ — BCro. illustrating a cont us mountain scenery. 
splitted rocks with sharp peaks,the ornamental elet-beds eircling around 
and the map-like spreading out pot the view are elements derived from Li’s mk 
landscape style,and the rather vivid colouring with green,blue,g and reddish 
tones lead our thoughts in the same direction.The picture is attributed to ar 


anonymus master of the Sung dynasty, weShn its style is definit 


A better known picture te which Li Chao-+ name is attached is the frag- 


4g 
ment formerly in the Golubew collection and now in the Museum in Boston,which yy 
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represents a summer palace of the Tang emperors,called Chiu Cheng and situa- 
ted at Feng-hsiang fu in Shensi.The colouring of the picture which must have 
been quite brillisnt,is rtly worn off or subdued,kyxage a condition which 
adds to its atmosphere of age and refinement.The white marble balustrades of 
terraces, the reqbolis and pillars of the pavillions and the pale blue rid- 
curving 
of thNroofs were originally framed by green-blue mountains and white clouds, 
4) 
emctieewe only minor spots of aeTemain.It is however difficult to be- 
lieve that the picture would have been executed before the Sung dynasty;from a 
stylistic and technical point of view we would rather place it later than the 
above mentioned picture in Peking.ffhe main part of it,the map-li representa- 
tion of the pslace composition with its suece ve courts d pavilions,is an 
excellent example of what the Chinese call chieh ,0r pictures @en6 with a 


ruler.Such architectural views whteh form a special and much admired eros Clezs 


ithin Chinese painting,Wese particularly developed during 


and the Sung period,but if we may accept the traditional 
picture here under discussion,at least in 


Li Chao-tao would heve been a this direction.T. 


terials either to support 
advan- 
a landscape painter is also suggested by the title of anothe 


of his pictures:Lo chao,Declini: light or Sunset, 
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The longer he lived the less he cared about the political affairs of the SE 
sapeee(which consequently became more and more desorganised) and more he 
devoted himself to e artistic enjoyments and the enchanting beauties of his 
harem.Among them were ofcourse many wonderful dancers 
trained under ancing master, gM who knew how to 
dances to perfection."And the girls san, in and 
dresses dance...The clear wind blew the songs away into the empty sky: the 
sound coiled in the wimt air like moving clouds in flight",writes Li 
friend in memory of former excursions in Ch’ang-an He was one of the "Immor- 


Te sabeo-Tes- é 
tels of the wine cup" and so wdsY¥ilujone of those who would create only when 
thi felt freed from the trammels of material existencefé state of animation 
which they seught ith the help of the wine cup,when 


other means."In this ay they could attain real spirit (s 
really 
m to accomplish whatYwas i heir mind",to use the 


years passed this hectic search for beauty and for a life 
ment beyond that of ordinary mortals Nw t 
extrav°gance.The amperor became so infatuated with Yang Kuei-f 
beauty,who played the role of Helen of Troy in China, that 

Ty Ties 

empire ne noble youths efend the throne had no lon 
for such pursuits nerals bee corrupted,military defe 
quick succession,and the final blow came in 756 when the Tartar gommender An 
Iu-shean revolted and marched on the capits he court flea in greatest haste 


to Szechuan,and on the w the emperor had to pay a 
iD iy 


his 1ifeY e was forced to leave Yang Kuei-fei to be 


#Alas,0, traveller, did you come to'so fearful 
mory of these events. + 
The adventure of An Lu-shan did not la more than a few 
enough to break the spell of to open the wear for action 


gainst the life of the Immortals. the imperial armies reéntered Ch 


ghd the son of Ming Huang was placed on the throne of his ancestors, the 


Tgp 96 
a city which had been pillaged and burnt,and from where most of the poets and 
artists head fled with their kin."For sn eternity my entire household stumbled 
forward on foot...in mud,in mire we dragged,clung to one another",writes Tu Fu 
and then,efter a description of the burning of the imperial palaces and the 
massacre of the people,he adds:"01d men who had seen years pace one hundred 
eyeles,in secret wept with silent tears 7) 

Tu Fu was captured by An Lu-shan’s men and taken back into a kind of capiti- 
ty to the ecapital;Wang Wei,the famous poet-painter,who held e high official 
post,was forced to serve the rebel chief;other prominent n committed s 
What happened to Wu Tao-tzu? Did he stay on in the capital or did he 
some quieter place,where his gods and dragons were in greater demand 
is silent on this point He do not know even how long he survived thés 
eal disaster, but Ue Canere art Rat he bud d. his Sixes ofoul 760. 

ee Ey Taco Tes 


Se Cirtark an sik & hoot reaetacl Be nuimpercf 300), 
couhd be said about Wu and his great fresco compositionsYbut as such is not um 


Were we to write an imaginative hist of Chi: painting a great deal 


our task,we must not subhit to the sixzugeky appeal of the strangely ime 
tive stories told about him.We must rather turn to the scraps 
formation about his works that have been preserved. 


The earliest is probably a poeticsl allocution by Po Chi-i,who in 
War he. 


isited by another poet,th@s picturesno longer existed. 
the 11th century when the historical interest in old picture 
heigt isseurs such as Mi Fei and Su Tung-po 
country ee works by the great masters of 


more than half a dozen authentic painti 


po mentions a fresco in Lung-hsin ssu in Ju-chou,Honan,end possibly one 


more pictures;Mi Fei enumerates four works:a Buddha affarre ants, belongin, 


to 


4 eva guardians),the Heavenly boa 
a ; 4 oe or Tr iow. 
a Mahakarma svalokifsvarNQtatefteailt, £UEEs Sete, 


tations after Wu Peis compositions are very common: "Whenever people 


hold of some Buddhist painting,they call it Wu Tao-tzu" Be 
7k Florence. Ayseorsgte, Tax Foe, te rpe 
*MrEis Woltey, Te Ta 


+r4 Weleg, pet pid. 


a Chiisase Sol blovdn M729) 209, 213 
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If such was %. already in the Sung period,it can cause little wonder 
that Wu’s name has been attached to many Buddhist pictures in later times.It 
was evidently used in a somewhat similer fashion as that of Giotto or "Scuola 
di Giotto" during the QRAPRAAAN early part of the XXth century in Italy,when 
most pictures of archaic appearance on gold ground were classified under this 


label.The situation becomes,however,still more confusing in the case of Wu,be- 


cause not only school paintings and early imitations *ese-honoured with his 


name but also copies and free renderings of his designs executed several cen- 
Pe aie 4 wo 

turies later.To these various classes of imitations belonged 

"Wu Tao-tzus" in the collection of emperor Hui Tsung (which herdly could heve 

been unknown to Mi Fei),and possibly also the picture mentioned under his name 


in emperor Ch* ien Lung’s catalogue 


the stone engrawings which have become widely known per one squeezes 
9 


in black and white. 


the be 
idea about Wu’s style than sama particularly as ¥ e 1d that the 


master executed many of his wall paintings simp. with bold strokes in mono- 


chrome.Most popular among these engravings after Wu’s desig e the represens 
, : 5 Aru f 
tations of Kuanyin,the merciful Boddhisattva,which mey—rett be 
rit motive of Wu’s.There are three or four variations 1 this motive,all indi- 
on slabs 
eated as engraved after Wu Tao-tzufin € ei zhat ay ia: om several others 


known through rubbings or painted copies.In most of these the 


rep ented standing on billowing waters ,waring a lor 


accompanied 


pe seen in the curious picture in the Freer Gallery,"Kuanyin 

pasket",which must be a rather free and latish trar 

sign. One of the best —__pemems versions of this Kuanyin type,known to Mf is 
the engraving at Lin-lao shan,which is reproduced here from a rubbing acqui- 
red in Peking-It ke z represent $ampr the Aimee i th 


tra additions and with a very characteristic treatment of the wavy me 
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Quite distinct from this type sdeierepiee is ks asgiscrssee me setael 


on a gliff 
eee scated Yat the sea shore s—<dm with some worshippers at her feet.The 


most famous and beautiful version of this design is the large picture in Daito- 
kuji in Kyoto,which is traditionally ascribed to Wu Tao-tzu,though it herdly 
could have besn executed before the end oven Semis dynesty.The figure is 
represented in life size in the litassana-posture(with one leg placed cross- 
wise over the knee of the other),and the ifessfereiess 92 the design is height 
circles ie one forming an aureol around the head,the 


of realistically trea- 


Another group of stone engravings said to be afterVaesig 


the portrait of Confucius,of which the most famous 


oe) 
The British Museum pod teers remarkable rubbing of an 


ist OF chéne-tu in Szechuan,representing the "Dark Warrior of the North" 


).It bears iu Tao-tzu’s name ,and 


Treebed wilh a, 


ee ads X1V in Waley,op 


Avery interesting stone engraving which probably reproduces 
al 


fully s design by Wu is the Flying Devil New) Tung —ytieh miao or Tao 


briecein, ; 
tien in Cr ng Ee This paereyietteerere 3 devil-like guardian, we 
ae Ac riv 
through the airYwhile the wind is peeing I c ths ¢ 
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"hen we turn to the paintings ascribed to Wu the connecti 
a0 J ooser ded fe do mOt know any_one which could be accepted as a¢ faitfn- 


of ect Ao teenhid Oren pest lie] 
ful translationfThe most famous orfes are probably the three pictures forming 


@ trinity - Sakyamini,Menjusri and Samantabhedra - at Tofukuji,Xyoto,large ink- 
pe ine execution 

paintings , am impressivéviesign but rather kews slack USHEWEEK.The very broad 

brush-strokes 5 

kinesxmithxa with a wavy movement retin perhaps some echo of ilu’s manner, but 

they are lacking in strength and significance.They may well be,as generally 

accepted,works of Yitian dynasty ,;but to what extent they reproduce designs 

by Wu,is impossible to tell. A later repetion of the wid eee ,Sakyamuni,is 


Gallery i 


Another painting whith often has been quoted under Wu Tao-tzu’s nome is 


the eee known as T’ien Wang Sung oh the Birth or Presentation of Buddha, 


Gow /belonging to Mr .YamamotoyTe jiro in Tekyo.It is—teeteedty interesting as 


novel and fantastie interpretation of a traditional motiv.A heavenly king 
Tsai (Siva?),accompanied by some guerdians and court-ladies,is receivang a 
huge dragon held by two men,whof exert themselves to the utmost,while Buddhas 
mother seems to receive a message from another celestial being,a Fudo,surroun- 
ded by flames in which various apparitions including the future Buddha appear. 
The last group shows king S dfnodane and queen Maya walking away with the new 
born babe.Among the annotations accompanying the picture is one purporting to 
be by Li Lung-mien.However this may be, 2 the execution of the picture cannot 
be very earlysit is obviously lacking in strength end decision,though skilful 


as a calligraphic performance. 
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It is generally admitted that the Sung Soeeh narxea a culmination 


in the development of the pictorial arts in China and that its accomplish- 
ments in literature, philosophy and other branches of intellectual and spi- 


ritual culture were hardly less important. This very high estimate of the 


arts, and particularly of painting, of the Sung/may however be leanne 
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empire became the butt of dangerous attacks by some of the northern border 
states, and instead of making a stand and fighting the invaders to the last 
hold, the rulers and leaders of the nation over and over again sought to 
purchase the peace by offering gold and silk, oxen, horses and royal prin- 
cesses to the threatening enemies. On every new occasion, the Chinese had 
to increase their offers. Still more dangerous was the method soon intro- 
duced of making alliance with one enemy in order to fight another. It was 
like opening the sluices for a tributary river while they were trying to 


fight the flood lower dom. 
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The principal enemies of the Sung empire were the Tungusian and 
Tangut tribes at its northern and western bordersy and, later on,the Mongols, 
The former were organised first in the Liao kingdom and then in the Chin 
empire; the latter in the short-lived but very extensive Hsi Hsia state and 
both were finally wiped out by the Mongol avalanche. The wars started al- 
ready at the end of the 10th century in the reign of the second Su empe- 
ror T’ai Tsung (976-998), and they were continued during the following cen- 
tury with intervals of peace, which however contributed little to the strength 
of the empire. By the successive treaties in 1004 with the Liao, in 1042 
with the Hsi Hsia, and in 1127 with the Chin, the Chinese became obliged to 
pay ever increasing annual indemnities and to cede certain territories to 
their victorious neighbours. The last which ‘involved not only large dem 
of silver and gold and territories but also the delivery of the whole impe- 
riel family into captivity, was the final capitulation of the Northern S$ 
dynasty. "With this sad procession of emperors, hobles and ladies of the 
royal household (to a number of 3000), led by a savage and victorious 
into a strange land, ends the first drama of the great Sung dynasty." 

The second part, which was enacted in the South, where th 
had rallied around the new imperial capital in Hang-chou, might have ended 
in a less inglorious fashion, if a stronger enemy had not appea the 
field. The Chins had been pacified not only by the large indemnities of 
land and money but also by an ever increasing cultural influence from the 
Chinese. They ruled over the northern habf of the country dow to the Huai 
and the Han rivers and they showed no intentions of encroaching upon the 
territory of the Southern Sung empire after the conclusion of the peace trea- 
ty of 1141. Their government in Yen-ching (Peking) became, as a matter of 
fact, almost as Chinese as that of Hang-chou, since they adopted the national 


° 
customs, traditions and language of the country and emplyed Chinese offi- 


x/Cf. J.Macgowan, Imperial History of China. Shanghai 1906.p.396 


sy 


cials. Buddhist art enjoyed a new period of reflorescence under their 
protection, and Yen-ching, became a city of imperial splendour. But the 
relatively peaceful conditions which prevailed during the second half of 
the 12th century were completely upset at the beginning of the next cen- 
tury by the irresistible ofgar ch of the Mongols. 

The slowly developing political tragedy of the Sung dynasty was to 
some extent counterbalanced ami at certain moments interrupted by the cre- 
ative forces age ip rey prune not only in literature and art 


and social (Boris ret Fresh 


fields, 


and though some of then wese only of temporary importance, others remained 


in force after the fall of the dynasty and became important factors 
in the future development of Chinese civilisation. 

This eect for instance waif thonciyil administration weter—ras~ 
introduced by the founder of the dynasty, eem@say, who transferred most of 
the executive power from the military to the civil authorities. China be- 
came now and remained until recent times a country where the military au- 
thorities had very little influence on the government, which was mainly én- 
trusted to a class of learned officials selected through the 
tions. These examinations, which ever since have formed the backbone of 
Chinese officialdom, existed since the Han period, but their application 
had been more or less dependent on the general philosophical and rel: 
tendencies of the rulers. There had been times when Buddhist thought or 
Taoist mysticism had more influence on the selection of high officials than 
knowledge of the Confucian classics and skill in literary compositions. But 
now, at the beginning of the Sung era, they were systematiged according to 
the most rigorous Confucian principles. The government of the state as well 
as the life of the citizens were regulated in ekewest adherence to the fun- 


damental moral teachings of the great Sage; the educational system, the 
principal aim of which 
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